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THE MUSICAL COURIER. 








New York. 


LAMPERTI, 


Mazstro oF Marcetta Semenica. 
Sedanstrasse 20, Dresden. 


Mr. FRANCIS STUART, 
Tzacner or Sincinc. Puri or Lamperti 
THE ELDER. 
(Ten years in California.) 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.’ 
Francesco Lamperti. 

Studios: 1109-1110 Carnegie Hall, New York. 
Summer Term (at reduced rates), May 15-Sept. 15. 
INTERNAT ION AL MU SIC AL AND 

EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 
Canwecie Hatt, New York. 

Telephone: 2634 Columbus, 


MAX KNITEL-TREU MANN, 


BARITONE. 
Voice Culture—Art of Singing 
Carnegie Hall, ‘Room . 
A Washington T Terrace, New York. 











Mail address: 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION, 
246 West Seventieth Street, New York. 


C. WHITNEY COOMBS, 
COMVPOSER-ORGANIST. 
49 West Twentieth Street, 








Address: New York. 


WIRTZ PIANO SCHOOL. 
SCHOOL FOR SOLO PLAYING, 
Ensemble Playing, Accompanying and Theory. 
Open During the Summer. 
120 West tagth Street, New York. 


Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing, Ear 

Training, Musica) Stenography. All materials co copy- 
meee No authorized teachers in Greater New 
ork, 

New York School, 

1202 Carnegie Hall, 


LEOPOLD WOL F SOHN, 
PIANO INSTRUCTION, 





Brooklyn, 
nal Lefferts "Place. 


Studios: 70 East r2oth Street, New York. 
Brooklyn, 248 Putnam Avenue. 
EDW IN H. LOCKHAR T, 
BASSO, 


Oratorio, Concerts instruction, 
fotel San Rem¢ 
7ath and 75th Streets and Central Park West, 
New York 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION, 

Summer Course at special terms, 

810 Carnegie Hall, New York City 
WIL LIAM A. WEGENER, 
TENOR. 
Concert and Oratorio 

Permanent address: 74 West &sth St., 


WALTER HENRY HALL, 

and Choirmaster of St. James’ Parish, 
conductor of the ons Oratorio 

New York, 

New York City. 


Vocal Instruction. 


New S ork. 


Organist 
New York; 
Society and the Musurgia, 

78 Park Avenue, 


LOUISE FINKEL, 
SCHOOL OF VOCAL MUSIC. 


The Rockingham, 
1748 Broadway, cor. Fifty-sixth Street, 


Mrs. W. E. BEARDSLEY, 


INSTRUCTION—PIANO, 
Pouch Gallery, Brooklyn, New York. 





M ME. 


New York. 





_ Studio: 


LIL LIAN M. BROWNE, 
CONTRALTO. 


Oratorio and Concert, 





600 Warren Street, Brooklyn. 
"Phone: 1708 Main, 
MME CAROLINE MABEN FLOWER, 
Teacher of Piano, Harmony and Technic 
The Ansonia, 


Broadway and Seventy-third Street, 


Mr. and Mrs. JOHN DENNIS MEHAN 
Cultivation of Voice and Artistic Singing. 
7o-80-8; Carnegie Hall, New York, 

_ Fail Term opens October 1 


RICHARD ARN(¢ YL D, 
Concertmaster Philharmonic Society. 
INSTRUCTION, 
208 East Sixty: first Street, New York. 


New York. 


ARI r “HU R VOORHIS, 
CONCERT PIANIST—INSTRUCTION. 
8 Washington wae East, New York. 


M. B. DE : BOR, BARITONE. 


Teacher of Singing in Italian, French, German 
and English. Pure Italian method of voice plac- 
ing and tone building. Perfect breathing. 

S.edio: 816 seine Hall, New York. 


JOSE P H P IZZARE 1 L oO, 
VOCAL INSTRUCTOR. 
Voice Developed—Stryle. Opera. 
851-852 Carnegie Hall, New York 


ENRICO DUZENSI, 





FRANCIS WALKER, 

TEACHER OF SINGING. 

THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York. 

Mr. CHARLE S LE E TR. ACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescnetizxy Metnop 
Studio: seaman Hall, New York City 


Address: 





CARL ALVES. 
VOCAL INSTRUCTION. 
1146 Park Avenue, near gist St., New York. 





Mrs 





Mrs. | HE NRY $MOc k BOICE, 
ICE CULTUKE 
Residence- Studio. 127 McDonough St., B’klyn, N.Y. 
Pupils prepared for Church, Concert, Oratorio. 
28 East Twenty-third Street, New York. 
Monday, Thursday and Saturday. 





HORACE HORTON KINNEY, 
VOCAL INSTRUCTION, 


Carnegie Hall. 
Residence-Studio: 167 West Fifty-seventh Street, 
New York. 


PAUL TIDDEN, 
PIANIST, 


314 East Fifteenth Street, New York, 
_ wi accept | a limited number of pupils. 


GUSTAV L. BECKER, 


CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 

Address: 1 West sogth Street, New York. 

Tuesday and Friday mornings, 138 Fifth Avenue. 


Seanen FILOTEO GRECO, 


Tae Art or Sitnorne. 
62 East pemmindnomniase Street, 





New York. 


RU TH HE Y MAN, 
“ERT PIANISTE. 

58 Irving Place, New York. 
P E RRY AV ERILL ene, 


OPERA—ORATORIO—CONCER 
axp VOCAL INSTRUCTION. 
220 Central Park South, New York, 


Studio: 


KATHE RINE 


CONC 





J. ARMOU R GALLOWAY, 


Voice Culture and the “3 of Singin 


Studio: Rooms 43 and 44 Y. } A. 
ie York. 


Building, 
g18 West 57th Street, 


S. CAMILLO ENGEL, 

TEAC HER of SINGING and BREATHING, 
Author of “About the Voice” (to appear shortly 
in this paper), will resume September 15. 
Intending students please address applications, 

109 East Fourteenth Street. 


MR. SAMUEL BOWDEN MOYLE 
Style and Artistic Singing, Per- 


Voice Culture, 
Diction in English, German, 





fect Tone, Perfect 
French and Italian. 
No go West Twentieth St., 


Residence-Studio: 
New York City 


J. H ARRY WHEEL E R, 


VOICE PLACEMENT, ART OF SINGING 
Strictly Italian Method 
841 West End Avenue, New York City. 


Miss EMMA HOWSON, 
VOCAL INSTRUCTION, 
Lamperti Method Perfectly Taught. 
Church, Opera, Concert. 
Tuesdays and Fridays, urs Carnegie Hall, 
New York pana 


SHANNA CUMMING, _ Soprano. 
CONCERTS. ORATORIOS, RECITALS 


Telephone: No. 727 Flatbush. Studio address: 
54 St. Paul's Place, yeamamtee N. Y. 


ADOL F G LOSE, 


Pianist, Acoompanis and Musical Director 
PIANO INSTRUCTION, 
Address: 347 West 23d Street, New York. 


FREDERICK E. BRISTOL, 


TEACHER OF SINGING. 
Address: Hotel San m 
Seventy-fourth Street and Central Park West, 
New York 


OPERA TENOR, 

Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in All Souls’ Church, and Mary Creider, 
teacher, Washington, D. C. 

Good voices cultivated by contract. 
145 East Eighty third Street, New York. 


AR’ THUR CLAASSEN, 


Conductor German Rindodheios, New York. 
Conductor Arion Singing Society, Brooklyn. 
yt Jefferson Avenue, 

Brooklyn, New York. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE, 
The Chelsea, 222 West 23d Street, New York. 








HUC GO STE INBRUCH, 


Conductor of Brooklyn Saengerbund. 
ew York Studio: Steinway Hall. 
Brooklyn Studio and Residence: 450 Fifth Street. 


MISS EMMA THURSBY, 


SOPRANO, 
Will receive a limited number of pupils. 
Studio: esidence: 
éos Carnegie Hall. ya Gramercy Park. 











New York City 


Mme. LUISA CAPPIANIT, 

VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 


CAKL M. ROEDER, 
PIANIST—INSTRUCTION. 
1110 Carnegie Hall. 
7 East 141st Street, New York. 





Residence: 


RICHARD T. P ERCY, 


Tel.: 1351 Columbus. Room 1201, 


Cc arnegie Hall. 


HEN RY HOL DEN HU oo, 
PIANOFORTE AND THEORY. 
Wednesday and Saturday, jos Carnegie Hall. 
Address only 318 East igoth Street, New York. 


GUSTAV HINRICHS, 


Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
8 Fifth Avenue, New York. 
POW ERS—HOECK STUDIOS. 
CO-OPERATIVE. 
Francis Fischer Powers, Theodor A. Hoeck, 
‘oice. Piano. 
Studio (and invariable address): Carnegie Hall, 
New York Kansas City, Mo., season, Pepper 
Building, May 30 to October 1; New York season, 
October 1, 1903, to May 1, 1904. 


JULIA C. ALLEN, 
Viourn Soromst ann TEeacner 


CORDELIA FREEMAN, 
Vorce Cutture ann ConpuctTine 
Studios: Carnegie Hall, New York; Y. M.C. A. 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa. 


McCALL LANHAM, Baritone. 
Opera, Oratorio and Concerts. Vocal Instruction. 
Sbriglia Method Taught. 
Studio address: American Institute of Applied 
Music, 212 West Fifty-ninth Street, New York. 
Residence, 67 West Thirty eighth Street. 


PAUL 


SAV AC iE, 
VOICE CULTURE, 
803 Carnegie Hall, 
lew York. — 


MR. awpj MRS, JAMES FRANCIS COOKE. 


Voice, Piano, Theory. Modern methods. Suc- 
cessful results. Extensive international experience. 
Exceptional indorsements. Interesting announce 


ment sent on Ym 


136 Fifth Ave., N. Y. 
HENRY SCHRADIECK’S 


VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio haa 
535 Washington Ave., N. ¥ 


H. LOREN CLEMENTS 
VOICE INSTRUCTOR, 
East Fourteenth Street, corner Fifth Avenue, 


708 Halsey St., B’klyn. 


Brooklyn, 


| wi 
| Would be pleased to meet by appointment without 


charge those wishing to learn of his system 





Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION 
487 Fifth Avenue, New York. 
F, W. RIESBERG,  aAccomMPaANIst. 
Treasurer Manuscript Society 
Instruction—Piano, Organ, Harmony. 


With Tue Mustcat Courter. 
Organist Clinton Avenue Congregational 


Kesidence-Studio 
os4 Eighth Ave., corner s6th St., New York. 


Church 


C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists 
Studio: 601-2 Carnegie Hall, New York. 


Mrs. ROLLIE BORDE ‘N LOW, 


SOPRANO. 


Recital, Concert and Oratorio. Vocal Instruction. 
Address: 205 West _s6th Street, New York. 


Telephone: 


H. W. GREENE, 
VOCAL INSTRUCTION. 
480 Fifth Avenue, New York. 


4069 Columbus. 





CLAU DE MAITLAND GRIFFETH. 


Virgil Method. Pupils in Piano and Harmony. 

Six years instructor at the Virgil Piano School. 
Pupil of Heinrich Barth and Moritz Moszkowski. 
Classes in Sight Reading, Ear Trainin . Time 
Keeping. Studio: 132-133 Carnegie fia City. 


SERRANO VOCAL AND PIANO 
INSTITUTE, 

street, New 

ducted by Mr. and Mrs. Cargtos A 


teachers of Charlotte Maconda, Mrs. ( 
Hardy Le > Ro venger and Joseph Maerz 


EUG ENE C. HEFFLEY, 
PIANIST AND TEACHER. 
yop-7o8 Carnegie Hall. 


York Con 
De Serrano 
Mihr 


ge, East Fourteenth 


Studio: 
MAX BENDHEIM, 


Vocat Iwsravction. 
Studio: a32 West Fifty-sixth Street. 
Combines the bel canto of the old Italian school 
with the declematory style of the modern German. 
Particular attention paid to Breathing and Enun- 
ciation. Studio open all summer 











ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 7oth St., New York. 








Me. AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studio: 163 East 62d Street, 


Muss ADEL E MARGU LIES, 
PIANO INSTRUCTION 


Sherwood Studios, 
s8 West Fifty- seventh Street, 


HEINRICH MEYN, 


TENOR 
3 _ Concerts, Oratorios and Recitals 
Studio: gjoz Carnegie Hall 
esidence: 323 East Seventeenth Street 


CARL VENTH, 
VIOLIN 


53 Seventh Avenue, 
Brooklyn 





New York 








New York 


SCHOOL, 


New York 





H. ESTELLE WOODRUFF, 


TEACHER OF PIANO 
Voice, Harmony and non-syllable Sight Reading. 
Author of “Woodruff Music Course and Music 
Games.” Studio: 132 East Twenty-third Street. 
_ Send for circular. 


SALLY FROTHING HAM AKE RS, 


SOPRANO 
20; West 87th Street 


Vocal] Instruction 


ISIDORE LUCKST INE, 

VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
or address Musicat Covuniga 


128 East Gath St., 


DR. HENRY G. HANCHETT, 
PIANIST AND TEACHER 


40 West Eighty-fifth Street 
Miss GENEVIEVE BISBEE, 
PIANIst 
PIANO INSTRUCTION 
Leschetizky Method 
New York City 


Studios: 1003-1004 Carnegie Hall, 


DR. FRANKLIN LAWSON, 
TENOR 
21; Broadway, New York 
Telephone: 972 Riverside 


JOSEPH JOACHIM SCHOOL 
STRINGED INSTRUMENTS 


Geraldine Morgan, Director 





Orchestral and ‘Cello Department, Paul Morgan 
ot4 Carnegie Hall, New York 
LILLIE MACHIN, 
VOCAL INSTRUCTION 
Certificated pup:! of Vannuccini 
1203 Carnegie Hall, New York 
PLATON BROUNOFF, 
VOICE CULTURE AND PIANO, 
31 East Broadway 
MME. HE LENE MAIGILLE, 
VOICE CULTURE 
Hote] Somerset, 150 West 47th St., New York 


Teacher of Naomi Ledyard, Sabery D’( ’rsell, Olive 
Celeste Moore and George E. Vail 


G. O. HORNBERGER, 


SOLO 
Open for engagements 


Residence Studio 
323 West 42d Street, 


‘CELLIST 


New York. 





SALTER SCHOOL OF MUSIC, 
VOICE, PIANO, ORGAN, THEORY 
"Phone: 1710) Riverside. 103 West 76th Street 
Miss LAURA D. MO rT )RE, 


VOCAL INSTRUCTION 
The Tuxedo 637 Madison 
___— Comer Fi fty-ninth Street, 


WAL TER ci BOGERT, 


Musical Lectures, Song Recitals, h 
orus traiming a specia Ity 
za Lawrence Street, Flushing, New York City 





Avenue, 


Studio: 
New York. 


nducting. 


Mr. H. HOW ARD BROWN, 
Mrs. DORA TOPPING BROWN, 





Vocat Iwstauctrion 
Studio: sas Park Avenue, corner 6:st Street 
"Phone: 2762 Plaza 


Summer Season, July 1 to October 1, 
Milford, Pa 


Mr. anp Mas. WALTER H. ROBINSON 
TENOR AND CONTRALTO 
Oratorio, Concerts and Musicales 
Voice Production and Répertoire. 
Studio: 405 Carnegie Hall, New York 
_ Telephone: tgs0 C Columbus. 


J. JEROME HAYES, 


VOCAL INSTRUCTION 
Eighth Ave. and Fifty-sixth Street, 
Announces a Summer Season at Litchfield 
yber 1 








Van Dyck Studios, 
New York, 
Cona., 
from July 1 to Oct 


F REDERIC K W. SC HALSC HA, 


VIOLIN SOLOIST. 
InsTevction 
184 Madison Avenue. near Thirty-second 
New York 


Street, 
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THE MUSICAL COURIER. 3 








NEW YORK. NEW YORK. 





BOSTON. BOSTON. 














THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 








SCRRAINAD Ge ‘0 SAND PIANO MUSIC. PEANO AND VOCAL CULTURE. 

soos Canencix > Hew Yorx, N. Y. ee x 
nn : 13590 Circulars mailed ny a oy ; yp ibe ig students 
WALTER S. YOUNG, M. ELFERT- FLORIO 


Vocal Instruction. 


D 


the renowned Italiam operatic tenor and recently 











ge2 Carnegie Hall, New York. Residence-Studio: | | papING VOCAL INSTRUCTOR of Berlin, has 
463 Bloomfield Ave., Montclair, N. J. transferred his activities from Europe to this coun - 
soa m= 
EUGENIE PAPPENHEIM, 
ae Prima D | and most correct Italian method of tone produc 
yi Set tion im ten or twenty lessons; excellent results 


branches. 
vor West 78th St., corner Columbus Ave., assured; fects proven; training for opera, con- 
New York City. cert, drawing room. 


MAX DECSI, 


Fe Sractacisr. 
ita Rio, Alice Neilsen, Poul tans 








A. J. GOODRICH, 


PERSONAL OR CORRESPONDENCE LES. 

SONS IN HARMONY COU : 

COMPOSITI ORCHEST 

RACTICAL OTUSICLANSHTP. 
uthor of “Anal 


Teacher of 
aie Harmony,” of h 
My rig aR 
New hod 





Interpretat r me Mariska 
thetic Counterpoint,” Memoriz Aldrich, Dr. lon Jeahate, Julian Walker, Geo. 
ing.” | Wick, Schubert and others before the ee. 


80 St. Nicholas greet New York. | STUDIO: CABNEGIE BALL. 


CLARA E. MUNGER, FAELTEN 
Ni gv Wentiogien Swen, Boon. PIANOFORTE 
SCHOOL. 





Mme. EDWARDS, 


VOICE CULTURE CARL FAELTEN, Dirccter, 


30 Hentingtoan Avcnac, 














Gi , W ve., " 
The Grenoble estland A re _Bostos BOSTON. 
PRISCILLA WHITE, —— — — 
JESSIE DAVIS, 
VOCAL TEACHER ‘ PIANIST 
Pierce Building, Copley Square, Boston, Mass. Concerts Recitale ~Raseeen 
ets Boylston Street, Boston, Mass 








ARTHUR J. HUBBARD, 


VOCAL TEACHER 
199 Tremont Street, 
Boston, Mass. 


MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION 
Studio: Symphony Chambers, 246 Huntington Ave 
Residence: Hotel Westminster 


CRATES ES RECEARE, MME. GERTRUDE FRANKLIN, 


ORGANIST. RECITALS 
Address: 1494 Tremont Street, Room 6, VOCAL INSTRUCTION 
246 Huntington Avenue, Boston, 
Boston, Mass 
Opposite Symphony Hal! 


HUSSEY, 














- PHILADELPHIA. 
VOICE MASTERY FOR SINGERS 


Miss ADAH CAMPBELL 


CONTRALTO 
Oratorio, Concert 
Address: Care Oliver Ditson Co., Boston, Mass 








LEOPOLD WINKLER, WASHINGTON. 


PIANIST. 





ace” teatrecticn. | MISS MARY A. CRYDER, 
| VOCAL TEACHER. 
CLARA WINSTEN, 
SOPRANO. Nalias Method. 


1924 N Street N. W., 
WASHINGTON, D. C, 


Muc. POSTELL EVEREST 


Concert and Oratorio 
gs3 West 18th Street, New York. 
Telephone: 1599) Morningside. 


im.OH RSTROM-RENARD 








Teacher Voice and ait, te tranches. Sole Voice Development. 
ag AY b marked public copeorel, w” | OEEP GREATIING, CARRYING POWER, THROAT WEALTH. 
Residence-Studio: 444 Central Park West. ORGAN! METH90—(Reya! Drenden Consereatery) 
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Se T= SUSHMNE OLDBERC 


GRAND OPERA. 
Studio: 347 Sth Ave., N.Y. 
TEACHER OF SINGING, 


Opp. Waldorf-Astoria. 
VIOLIN. THEORY. 
Reception 2 to 4 daily. 


Juuie RIVE-KING 


ADDRESS 


Knabe Hall, New York. 


IN NEW YORK THIS SUMMER. 


«es. EDMUND SEVERN, 


Vocal Instruction. 


EDMUND SEVERN, 


Violin Soloist and Composer. 
SEVERN TRIO. 


Studios: 131 West Fifty-sixth Street. 


THOMAS J. PENNELL, 
BARITONE. 
Concert, Oratorio, Song Recitals. 
Whitman College, Walla Walla, Wash 








1327 F Street N. W, 
WASHINGTON, D. C. 


Care of SANDERS & STAYMAN. 


MRS. 
SALLIE. 
BRADLEY 
McDUFFIE. 


Tome Froduoction. 
Art of Sinmeginme.- 


THE CAIRO, 
'Gth and Q Streets, WASHINGTON, D.C. 

















Write to... 
Mrs. A. M. VIRGIL 


for Circulars of Special Summer Course for Teachers and others. 


UNEXCELLED ADVANTAGES. 


Pive Different Courses, - = $620 to 860 
Pree Lectures. Free Recitals. 


VIRGIL PIANO SCHOOL, 19 West 16th St., New York. 











Ze The Conservatory of Music, cece s..0 





Founded in 18s0. 
eubsncce; Pus, jastrementel By ,.- MP5 A Reepmadiod 
ee ed Tae oa ce ty a, s04. 8) operatic, singing 
There i sop 9, — tt polorte teachers Tn wage ~- playing (chamber at 
Ba ee ace es © cchesteel clawing, conducting, Oe. 
&c. Teaching teachers. 
: T A examination takes 
Winter term begins 1 pril pan 2 ay 





Consctous of Defects and Limitations in Technic 
DR. B. PRANK WALTERS, Jr.. 
Send for Circular. [716 Chestaut St., Philadeiphia. 


THB STERNBERO SCHOOL OF MUSIC 
Comsrantin vow Sreanseno, Principal 


Complete musical education in all branches 
Open from September 19 Vrite for catalogue 


Fuller Building, ro S, 18th St.. Philadelphia 


HEINRICH GEBHARD, 


PIANIST 
Steinert Hall, Boston 


Mme. VINELLO JOHNSON, 


Vocal Teacher. 
Huntington Chambers, Boston 


Tne INDIANAPOLIS CONSERVATORY OF MUSIC, 


EDGAR M. CAWLEY, Director. 


All branches of music and the allied arts. Free advantages include Harmony, Musi 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers and Artists. Beautiful 
new building, comparatively fireproof. Healthy location. Day and boarding students 
may enter atany time. For catalogue address 
EDGAR M. CAWLEY, 
500 North Illinois Street, Indianapolis, Ind. 














MICHIGAN CONSERVATORY OF MUSIC, 


Washington Ave. and Park &t., Detroit, Mich., 
ALBERTO JONAS Directer, 

Has Nationa! Pame as the acknowledged representative musica! institution of Michigan and one of 
the foremost Conservatories in America 

Endorsed and recommended by Paderewsk!, Teresa Carrene, Edouard de Resske, Harold 
Bauer, Raoul Pugno, Gabrilowitech and other famous artists 

A half thousand pupils are registered at the present time 

Owes ite apparaiicled success to « faculty of thirty-eight eminent teachers, including 
World Renowned Artists. 

All branches of music. Pupils may enter at any time 


Por handsomely illustrated catalogue, given free, write to 
FREDERIC LL. AREL. Seeretary. 


ota INSTRUCTION. 


feastonal career 





Stusegte prepared fora 


Director of the Violin Department of the American Inatitute of at plied My 
212 WEST Seth STREET, ‘NEW YORK. 
SOPRAWO. 


ANITA RIO, .2-7=:... 


THE MANHANSET, 61 Bast 50th Streét, NEW YORK. 


Director N.Y. Festival Chorus and Orchestra. 

pester Ocean Grove Musical Festivals. 
resident int. Cer. Scheel of Music. 

Sight Singing and Theory Lessons by Mall. 


is WW eet i9th Street. New Vork 


ION JACHRSON, t2~0n, 


VOCAL INSTRUCTION, Willmore Court, 126th St. and St. Nicholas Ave. 


Monday and Thereday. 
STUDIO: 11 Weet Bist Street. NEW YORK 


FIVE WEEKS’ SUMMERSESSION 


A. D. 1004 
In New York City tn the 
VIRNRGIX,. OLAVIDAR METHOD. 
A. K. VIRGIL, Director. 
SPECIAL TERM FOR TEACHERS AND PLAYERS, 
Beginning Tuesday, JULY Sth; Ending Saturday, AUGUST 6th. 


For Further Particulars Address 


THE CLAVIER PIANO SCHOOL, 


‘1t Weet 22d Street, SEW YORK. 


Peabody Conservatory of Music of Baltimore, 


MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Steff of thirty eminent European and American 
Masters, including 


Otis B. Boise, W. Ed. Heimeadehi, ELraest Hutcheson, 

Hleowerd Grockwey, Loreine Holloway, Pietre Minetti, 

Aired C.Goodwin, J.C. Ven Hulsteya. Efmmeance! Wad. 
CIRCULARS MAILED ON APPLICATION 











Phone : 682 Morningside 
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ESTABLISHED 182% 


Chickering 


PIANOS 











Particular 
attention is 
called to the 


QUARTER GRAND 


STERLING 228s 


High Standard of Construction. 
DERBY, CONN. 


Made solely by 
CHICHERING & SONS 
791 Tremont Street, Boston 














ee 














OTTO WISSNER 


Artistic Pianos, 


New York, Newark, Jersey City, New Haven. 





ARTISTIC 
CONOVER PIANOS 











MANUFACTURED BY THE 


CABLE PIANO CO. 


CHICAGO, ILL. 


Grands and Uprights. 








MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 


MATHUSBHEK PIANO MFG. CO., New Heaven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 





CREPE REFEREES PrP 











HAT which gives the WEBER PIANO its charm, 

its real worth, apart from the quality of the materi- 
; als which enter into its construction and the artistic 
§ beauty of its exterior, is that Pure, Rich and Sympa- 
: thetic Tone, in the possession of which it stands alone. 





. 108 Fifth Avenue, NEW YORK. 


WEBER WAREROOS1S: 





266 Wabash Avenue, CHICACO. 















THE EMERSON 


1849—SHORT GRAND—1904 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
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MOTTA, the 


been et 


VIANNA DA 
Portugues pianist has 


Manager R 


eminent 
1 by 


American 


OSE 


ware 





tour next seas Da Motta ts a resident of 
« Berlin, and |} nany friends and admiret 
this city are glad to know of his engagement 
As the greatest pupil Ha von Bailow and the 
only really great instrumentalist that Portugal has pr 
duced, Da Motta is. an interesting personality Al 
though he studied with Franz Liszt, the artist « ms 
that he owes more to Bulow than to anyone els« 
In his book “Studien bei Hans von Bulow” (pub 
lished by Friedrich Luckhardt, Berlin and Leipsic), Da 


Motta has given the world a valuable pedagogic work 
with detailed illustrations of Bilow’s method of teach 
ing the standard classical works, especially those of 
Bach, Beethoven and Brahms 

Jose Vianna da Motta is a wreat artist riis ccess 
with his recitals here last winter was on {f the few 
big triumphs of the season. His technic is remarkable 
for clearness, evenne ind certainty H ne is round 
full and of exquisite quality in pianissimo, and neve 
hard, even in the most thundering fortissimo. His n 


and it is little wonder 


Motta is so 


sicianship is of the highest order, 
that Da 
that he can turn even the unmusical piano 

When Da Motta interprets the classics he compels 


julow once said of him musical 


into musik 


and so full 


the admiration of every musician, So artist 

4 esprit are his reading At the same time he can 
play a virtuoso show piece with such wonderful execu 
tion and such brilliancy as almost imvariably to creat 


a furore. One of the most brilliant virtuoso perform 


ances I ever heard was Da Motta’s playing of Luszt’s 
Les M Prophet 

As the only great newcomer thus far announced for 
Hofmann, Y 


Patineurs” from yerbeer's 


next season (De Pachmann, d’Albert aye 
Kreisler and Hekking have all been heard in America 
before) Da Motta’s tour will have the added charm of 
novelty for Americans 
_ 7d 
oe <— 
Henriette Sontag’s tragic end fifty years ago now is 


recalled in the German press. She died of the cholera 
June 17, 1854, age forty-eight, in Mexico, while on a 
tour of America 

Sontag’s career was a brilliant one She was born 
at Koblenz on the Rhine January 3, 1806. Her parents 
were actors, and she made her vocal début while yet a 
mere child. She studied singing in Prague, and her 





first serious appearance in opera was there at the age 
of fifteen. Her suecess was enormous. From Prague 
Sontag went to Vienna, where she appeared in German 
und Italian opera. She attr the attention of Bee 
thoven, who had her sing the soprano solo in the first per 
formance of his “Ninth” symphony Becthoven himself 


drilled her in the part 

In 1824 Sontag sang in Leipsic and Berlin in Weber's 
In 
engaged for 
She 


Freischutz™” and Berlin her success was 
great that 


special request of the King 


Euryanthe 


« she was the 


Royal Opera by 


received 6.000 thalers 


salary (which was an unheard of sum in those days, 1824, for 
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young singer still teens, wi 


of absence and a yearly benefit performance, of 


received the gross receipts. She had to sing but twice 
week, and could choose her own roles For performances 
n Potsdam she had “a carriage drawn by four horses { 
her own private use In 1826 she conquered Paris, put 
Catala the shade nd rivaled the divine Malibras 
She severed her connections with the Berlin Opera the 
following’ year, and sang Italian opera in Paris 

In 1828 she married Count Rossi, and two years later, at 
the age of twenty-four, in the heyday of her fame and 
uccess, retired from the stage 

Phe accompanying picture, which ts a very rare one 
Sontag, is from a portrait painted at the time I discov 
ered it here in an old antiquary shop 

Sontag’s husband was appointed Ambassador at St 
Petersburg in 1837, and there they lived happily and fre« 
from care t i848. Sontag did not neglect her art She 
viten sang for her triends im private, and occasionally im 
pul ‘ ts, but never im opera In 1840, her larg 
fortune ay 2 << | ted by tox extravagant iving 
und by the “s pa n f her husband, she returned 
to the stage after an absence of twenty years She aroused 





SON TAC 


HENRIETTE 


t he ame 


f all the 
im s2 


enthusiasm as of old, and after a triumphal tour 


principal cities of Europe she visited America 
Lind’s phenomenal tour, Son 


the 


Coming just after Jenny 
tag 6 
She everywhere 


conquest was not easy, but all more brilliant 


had great success, and cleared in a short 


time $100,000, and she undoubtedly would have earned 
many times that had not the dread cholera suddenly put 
an end to her career 


A New York paper wrote of her after her début Sor 


tag & voice 18 a soprano ol the most delicious quaiity, ex 


tensive in its compass and wonderfully flexible It ha 


than Jenny Lind’s, but it is, if sucl 


perhaps, less power 


a thing be possible, sweeter. Only the lower tones show 


the effects of time, but in the upper and middle registers 


her organ perfect. Nor is her management of it less 
remarkable Another paper wrote of her that “she looked 
at fifty not more than twenty, even through the glass 


A contemporary of Sontag characterized her as follows 
“There were great singers before Sontag, and kind nature 
will give us some more in the future, but never will 
Think of the 


an incomparably pure voice, a woman beautiful in appear 


om 


come again like Sontag most soulful tone 


ance, with most impressive facial expression and the most 


t 
at 


Another 


. t 


Je nny 


Amer 
g, a2 pup 
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remarkable { 
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she strikes squarely and in perfect tune. It is a remark- 
able feat. Her voice is very light and flexible, and of 
sympathetic quality. She sang the polonaise from “Mi- 
gnon” with perfect intonation and with taste and verve. 
She has been a member of the Bremen Opera for the past 
year, where she has acquired stage routine and experience. 
As she is musical, ambitious and a bright. intelligent girl, 
Miss Koelling is sure to make her way. She will prob- 
ably be heard in Berlin in concert next season. 
fT & 


Hugo Kaun has finished a big orchestral work, “Maria 
Magdalena,” which will be performed for the first time 
next season by the Meiningen Orchestra under Wilhelm 
Berger. 

ts ft 

Berger is coming to Berlin with the Meiningen Orchestra 
concerts as Fritz Steinbach 
formerly did. The dates are November 25, 26 and 27. 
Two concerts will be given in the Singakademie and one 
in Kroll’s Theatre. Joachim, Mihlfeld and Berger will be 
the soloists. Miihlfeld will play Weber's clarinet concerto, 
and Berger will be heard as pianist in the Mozart concerto 


next season, to give three 


an C, 
fe € 
Albert Taylor, of Springfield, Mass., a pupil of Anton 


Hekking, played for me the other day. Young Taylor is a 
very talented youth. He draws from his ‘cello a beautiful, 
full, round singing tone, and in cantabile playing he resem- 
bles his incomparable master. He has caught something of 
the spirit of Hekking's style and tone—a ‘cello tone that 
Nature has also given Taylor a good left hand, 
he should de- 


is unique. 
and as he is musical and has temperament, 
velop into a ‘cellist of the first rank. 


So 


Another promising pupil of Hekking, who is the best 
‘cello teacher in Europe, is Pierre Samazenille, of Bor- 
deaux. This young Frenchman was sent to Berlin by his 
father, a wealthy business man, to learn banking. Being a 
great lover of music and an amateur ‘cellist, he naturally 
made the most of the Berlin concert life. One night he 
heard Hekking, and that proved the turning point in his 
career. Hekking’s wonderful tone haunted his dreams, and 
from that night on he determined to be a professional 
‘cellist. That was two years ago. Hekking expects great 
things of Samazenille 

et €& 

The violin makers of Germany will hold a convention at 
Frankfort the first week in July. Joseph Lilsdorff, the 
Cologne violin maker, originated the idea. The purposes 
of this convention are as follows: 

1. To take a firm and united stand against the swindlers 
in the violin trade, who are constantly on the increase. 

2. To consider ways and means for competing with 
great foreign firms. 

3. To consider what to do with those firms 
that sell to the retail trade as cheaply as to the wholesale. 

4. To read papers on the art of violin making, varnish- 
ing, &c. 

5. To test imstruments and issue 
genuineness to the owners of genuine instruments. 


we «& 


The most remarkable collection of violins I ever saw 
is now in the hands of W. H. Hammig, of this city. He 
200 old Italian violins, all his 
own property. I called there the other day and played 
gem after gem for two hours. He has four Strads rang- 
ing in price from 25,000 to 45,000 marks; two superb Joseph 
Guarnerius del Jesus (one dated 1735, the other 1739), 
several Guadagninis, twelve Gaglianos, two Jacob Stainers 
(one dated 1067, containing the original tag written with 


Saxon 


guarantees of their 


has in his possession some 





a pen in Stainer’s handwriting), two Nicolas Lupots, an 
Antonius Amati, an Andreas Guarnerius, a Petrus Guar- 
nerius, and further, violins by Testori, Storione, Sera- 
phino, Rogeri and others too numerous to mention, and 
much too numerous to play on. 

Perhaps the most interesting violin of the whole colles- 


tion is the 1739 Guarnerius. This instrument was formerl¥” 


in the possession of a French nobleman. It has not’ been 
played on since 1820. It is of a light yellow color, not at 
all like the average Guarnerius, but the workmanship re- 
veals the master’s hand, and then it has that characteristic 
Guarnerius streak at the left of the fingerboard. The tone 
is enormous, by all odds the biggest I ever heard in an 
Italian fiddle. From long disuse it is a bit rough, but it 
improves even under the fingers. If played by an artist 
for six months the tone would be perfect. 

Hammig also has a large collection of ‘cellos. He re- 
cently brought back from Italy a superb Strad, for which 
he asks 40,000 marks. He has, too, a fine Guadagnini, three 
Gaglianos and others. This entire collection of instru- 
ments is worth probably at least $200,000. The seven best 
instruments, the four Strad violins, the Strad ‘cello and 
the two Guarnerius violins, are worth $80,000. Some of 
the violins, for instance the two Stainers and the Guada 
gnini ‘cello, are not for sale. 

we € 

Miss Marion Yvell, of the Savage Opera, has been in 
town a few days. She is on a pleasure trip through 
Europe, and is accompanied by her sister. After another 
season with Savage, Miss Yvell intends to spend a year 
in Berlin studying with Lilli Lehmann. 

ce & 


The Magdeburg Orchestra, under Joseph Gdlbrich, is 
giving summer symphony concerts. At the first one were 
played Beethoven's “Eroica”’ symphony, the third 
overture, the ““Tannhauser” overture, the bal- 
let music from Saint-Saéns’ “Samson and Delila,”’ the 
overture to Smetana’s “Verkaufte Braut,” and a new sym- 
phony in F by Max von Oberleithner, pupil of Bruckner. 
This plan of giving high class summer concerts in the city 
by a great orchestra is a new one, and an excellent method 


“Leonore” 


of popularizing good music 
J & 

The Cologne Orchestra under Fritz Steinbach is doing 
the same thing. The program of the second summer con- 
cert consisted of some rarely heard works by Mozart: A 
coneertante for violin and viola, a quartet for oboe, clar- 
inet, horn and bassoon, and a concerto for flute and 
harp. The harp was played by Madame Wurmser, of Paris, 
who used a new magnificent chromatic instrument without 
pedals, by Pleyel and Wolff, of Paris. She proved herself 
an artist of the first rank. 

es & 

Miss Daisy Ray, of Duluth, Minn., is a young lady who 
began to study piano here from the beginning, three and 
a half years ago. She is now studying with Stepanoff. 
She played for me recently. She has accomplished won- 
ders in a short time, especially technically. She lays no 
claim to being a finished artist, but a girl who can, after 
three and a half years’ study, play the Rubinstein D minor 
concerto, the Chopin A flat ballade, and Saint-Saéns’ 
piano arrangement of the Bach E major violin prelude 
certainly deserves more than passing encouragement. 

eS €& 

The Scala of Milan, for a change, again announces 
Arrigo Boito’s “Nero,” this time for next season. Boito 
has been at work on this opera for ten years. After 
finishing it he composed it all over again no less than 
three times. Another novelty that the Scala will produce 
next season is Mancinelli’s “Paolo and Francesca.” The 
libretto, which is taken from Dante's “Francesca da 
Rimini,” is by Arthur Collante. 


Gabriel Dupont’s prize opera, “La Cabrera,” will be 
performed at the Vienna Opera next season. 


ee 


Albert Léschhorn, the well known piano pedagogue, of 


Berlin, will celebrate his eighty-fifth birthday tomorrow 
= & 
The Royal Opera closed its doors on the 20th for a two 
months’ vacation. The last opera to be given was the 


“Walkie.” 
eS €& 


Carl Reinecke celebrated his eightieth birthday at Leipsic 
June 23. He received letters and telegrams of congratu- 
lation from all over Europe. As one who lived through 
the Mendelssohn and Schumann epoch, and one who came 
in contact with practically every artist of importance for 
nearly three-quarters of a century, Reinecke is an interest 
ing personality. He has been little influenced by the 
moderns; he has remained a faithful disciple of the old 
school. For thirty-five years he conducted the Leipsic 
Gewandhaus concerts. He did a great deal toward popu 
larizing Schumann. He was a good interpreter of the 
classics, but he would have naught of Wagner, Berlioz 
and Liszt. 

He was a refined pianist, not a virtuoso, but an excellent 
interpreter of the classics, especially of Mozart, and an 
admirable chamber music performer. As a pedagogue he 
took high rank, and during the many years that he taught 
piano and composition at the Leipsic Conservatory hun 
dreds of pupils, now scattered all over the world, benefited 
by his instruction. 

Reinecke was a prolific 
a branch of music in which he did not try his hand. He 
but his works are melodious and 


composer, and there is hardly 


did not write for eternity, 
scholarly, following classic lines, and always revealing the 
good musician. 

Reinecke is one of the few remaining landmarks looming 
up out of the great musical past, that period which will 
stand out in beld relief when the final history of music 
shall be written, the period that gave the world Schumann, 
Chopin, Liszt, Mendelssohn, Wagner, Berlioz, Brahms, 
Tschaikowsky and a host of instrumentalists and vocalists 


of worldwide fame Artuur M. ABEL. 








Irma Saenger-Sethe. 

ER pure tone, freed from all that is material, loses 

nothing of its charm, even in the most difficult pas 
sages, and her bjg, polished technic, which seems to know 
no difficulties, gives the listener that pleasant feeling of 
absolute certainty which enables him to give himself 
wholly up to the enjoyment of the work in hand. Her 
playing of the Tschaikowsky concerto was an imposing 
performance, a performance that could be called virtuoso in 
the best sense of the word ~Berlin Borsen Courier 


De Souza at St. wn 


HE Marquis 
singing with exceptional success at the World's Fair 
Symphony Concerts (in Festival Hall) under Alfred 
Ernst and his orchestra’ of eighty-two players. Marquis 
de Souza’s reception at the World's Fair has encouraged 
him to extend his American tour farther than was orig 
inally planned, and he will be heard at high class sym 
phony concerts and recitals in all the large cities next 


Dom Francisco de Souza Coutinho is 


season. 
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GRAND HOTEL, } 
BOULEVARD DES CAPUCINES, PARIS, 


lune x yoy. | 


HE last performance of “La Bohéme” for this 


ir a crowded 





season at the Opera Comique drew 
house The cast was a good one including 
Mme. Marguerite Carré Mimi and the tenor 
M. Clément as Rodolphe, both of whom wer 
most satistying m a t ects Madame Carré 
acted and sang well, but her diction was marvel 
isly clear and perfect on tl particular evening, every 
word being easily and distinctly heard in all parts of the 
house 
Owing to a slight indis; t f Madame Litvinne 
Carmen” has been chosen to close the season this evening 
in place of Alcest rigir y announced Phe n 
at the Opera Comuique has been a very successful one 
J 
\ benefit concert was given by Mme. Bertram-Webb 
t her sumptuous home the Avenue Henri-Martin on 
luesday evening last in aid of Dr. Migot’s admirable 
heme of sending sick children to the country. The pro 
gram was an excellent one and the interpreting artists 


were Miss Geraldine Farrar (of the Berlin Royal Opera) 
accompanied at the piano by the Marquis de Trabadelo 
Miss Florence Mosher, pianist, fr New York, and Mr 
Hughes, an American ba sident in Paris 

Miss Farrar was alike captivating in appearance, voice 
and style of ging. Si has a ta lating personality 
which, with he elightful singing, easily won all who saw 
ind heard het Sever rs had to be given by Miss 
Farrar by way of encore that were not the program 

Miss Mosher pleased t sudience greatly by her brillant 
playing of Chopin and Liszt selections; and Mr. Hugh 
ilso added to his number friends 

The elegavt assembly contained the élite of the American 


colony here Among the mus« people present were 
noticed the M sses Aldrich M Mi sher und her sister 
Mrs. Wood, Miss Farrar, M. de Trabad Mme. Emma 
Nevada, Miss Mignon Palmer, Dr. Bi Dr. Austin, Mrs 
liffamy, Miss Julie Lillie (Mlle. Lindsay, of the Opéra) 
Virginia Harned, the well know ctre Mr. and Mrs 
Mielziner, Mr. Holman-Black and others 
fc 

On Sunday afternoon next e { iédie Francaise the 
celebration of the mdre< unniversary of the birtl f 
Georges Sand will have on t program “Claudie” (which 
vas performe 1 fer he fre tit hiftw thre ur ig at 
the Porte-Samt- Mart l nplainte 1 lauct 
W ! nd c by I 1) n ung y Madam 
\mc Georges Sand,” by Alexandre Dumas, fils, which 
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M. Mounet-Sully will recite, and \ Georges Sand,” by 
Victor Hugo to be recited by M. Silvan The cere ny 
ts to be brought to a conclusion by an apoth« f < 
famous authoress. The bust of Georges Sand, by Clésinger 
will be placed n the centre f the tage and when all t 
artists are grouped around it Madame Seg Weber w 
recite a } nage to Ge rges Sand by Mme. Judith Gautx 
ee cs 
rhe Sully-Prudhomme Prix has just been awarde: : 
ady Mlle Marthe Dupuy the daughter ? F. ptor, tf 
er volume of twenty sonnets, entitled “Idylle « I t 
rhe D y M enger iys e for winne 
prize endowed wit! iny ma git » 
fairly good verse ngs and play 
fection. She a ecite xtreme ‘ " ‘ 
had an idea of going on the ige t ght 
| w d preter the charms of a < ‘ ! ‘ 
ered I eiegrapnn ery ¢ it the « it Atte 
seven year ) that administration, Mlk ) y w ‘ 
devote herself entirely to literature 
4 J 
The Wounded | gic a masterpiece by Ue! t 
French memor ust unveiled at Water to perp ‘ 
the memory of the brave men w fel ! pla 
Waterloo fighting a osing mattic wit! tate 
against them. Gerome creation n the of 
mnie t his be work ind those wi ha et 
now stan¢ 1 battlefield say that it most 
The mmper gie. fatally wounded ne wing ‘ 
hot, st hreatening, but w half ed ey 
n e | ¢ granite + acT A y 1! ‘ 
perial flag The unwounded wing cating 
and the disabled limb hangs over f rt 
But e raised foot and e attitude i ‘ 1 ce 
last effor trike the fo Detma-le 
Conrad Ansgorge 
A BEETHOVEN evening by Cor \ re 
for the mediocre and bad « 
Ar NY piaye | yesterday t s 4 [ | 
flat p. 81; © minor, op tit, and (; t | 
Si Chat was pure malloyed pleasure, for w 
has nothing but thanks WW wha y. Ww shat 
tenderness he played the wit what gra ' 
and unity the variations of e { ita re 
is a musician throug ind = throug B 
Zeitung 
« twart ( , } , ent - 
br. Wottge Antor ' nN 
xt } ermbe 
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Concert, Oratorio and Song Recital! 
Residetce 
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Teacher of Mme josephine Jacoby. contralto, the Comried Grand | 
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Opera Co.; Mme Sera Anderson, soprano Grenad Opera Norember 
leon 








Germany ; Mme. de Pasquali, soprano Grand 0. era italy, EK 
Rains, basso, Royal Opera House Dresden Germany jortph Beern 
stein, basso, Grand Opera, Nuremberg (.crmany ;, Allen C Hinckley 


amburg Germany Elizabeth D. Leometd com 
Mme Marie Rappold soprano con 
ctrt, oretorio. recital Hildegard Hoflmann sopranc concert 
oratorio. recite Bisa Marshall, soprano concert. orstorio 

Mrs Alice Ver itt Coch a> sopranc. comce:t recital, o #torio; Grace | 
Lorgicy, soprano. concert oratorio, recital, John Young tenor 
concert. oratorio, recital: Henri G Scott. beso. corcert orstorio, 
recital, and other prominent singers now before the pubtic 


Studio: 5' East 64th Street, NEW YORK 


basso. (rand Upere. 
tralte, cuncett orstorio. recital 


recital ; | 


HAMLIN § 





lelephone ; 3669 Plaza. Will resume teaching September 12, 1904 
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Hore: Cecit, LONDON, 
June 29, 1904. 
ITH the exception of the production of 


“Héléne,” Covent Garden has been princi- 
pally occupying itself with repetitions dur- 
ing the last few days. On Wednesday “Rigo- 
letto” was played with a new Duke in the 
person of Signor Dani. Signor Dani has 
though not a very large, voice, and he uses it 

Many of his scenes, notably the duet in the 
were very well 





a pleasant, 


intelligently. 
second act and the song in the third act, 
sung indeed. 


ft 


“Carmen” was played for the first time this season on 
Saturday evening, with Calvé as the heroine. Herold was 
to have been the Don José, but he fell ill at the last mo- 
ment, and his place was taken at short notice by G., 
Dufriche, the son of the well known singer who has been 
a regular member of the Covent Garden forces for years. 
M. Dufriche’s voice is rather small for the large house, 
but he is a good actor, and played the part with spirit. 
Miss Agnes Nicholls, who has not sung at Covent Garden 
for the Micaela, and acquitted herself 
exceedingly well, in spite of an evident nervousness. Gili 
bert as Le Dancaire, Scotti as Escamillo, and Reiss as Le 
Remendado, were all excellent, and the performance went 


some years, was 


on the whole. 
fe € 


There has been plenty of small concerts during the last 
week—on Thursday alone, indeed, there were eight—but 
few of them have been of any particular interest except to 
the givers and their friends. The orchestral concert given 
by Miss Winifred S. Christie at St. James’ Hall on Tues- 
deserves notice, for Miss Christie 
Unlike most of the 


very smoothly 


day afternoon, however, 
is likely to make a very fine pianist. 

younger players she has a really musical temperament, as 
well as a fine technic. Both Tschaikowsky’s B flat minor 
concerto and that by Beethoven in G were played with a 
sympathy and poetry which showed her to be a musician 
at heart, weil as a clever executant, and if she will 
correct one or two small faults she ought to become one 
of the best of our lady pianists. At present she scarcely 
attention to rhythm, while she also 
“let herself go.” A little 
however, to do wonders for her, and 
promising a player that we may reasonably expect great 
things of her in the future. 


as 


seems 
study 


pays enough 


afraid to more 


rather 


ought, she is 80 


Miss Vera Margolies, a clever young pianist, gave a re- 
cital at the same hall in the afternoon. Scarlatti’s “Pas- 
torale” and one or two little pieces of the same kind were 
very prettily played, but she did not always maintain the 
same level, and her technic scarcely seemed strong enough 
to enable her to grapple with any great success with the 
difficulties presented by the last movement of Beethoven's 
“Sonata Quasi Una Fantasia,” op. 27. 


ese & 


Ella Russell’s concert attracted a large audience 
to St. James’ Hall on Wednesday afternoon. The audience 
was well pleased. Madame Russell sang with great breadth 
and distinction of style four pretty little songs by Fischhoff 
and a setting by Landon Ronald of some portions of Shel- 
ley’s ““Adonais.” Mr. Ronald’s composition was encored. 
Amorg other performers were a new Hungarian 
gipsy violinist whose parents, in common with the parents 
of other violinists, seem to have omitted to provide him 
with a Christian name and to have left him to go through 
life as Karcsay tout court. His technic is good and he 
plays with all the fire which we are accustomed to asso- 
ciate with members of his nation, but his tone is not 
always a delight to the ear. 


Mme 


the 


ew €& 
Mile. Mania Seguel, the well known Russian pianist, 


gave a recital at the Salle Erard in the evening, at which 
she played Weber’s sonata in C, Beethoven's bagatelle, 
and pieces by Schumann, Chopin, Jensen and Holbrooke. 
She is a clever player and did very fair justice to every- 
thing that she attempted. 


ee 


The most imrortant of the eight concerts which took 
place on Thursday was the piano recital given by Madame 
Roger-Miclos at the Acolian Hall in the evening. It is 
now about she visited London last, and 
it was a pleasure to welcome so gifted a pianist back 
Her technic is, of course, exceptionally good, and 
all the crispness and brilliance which we 
to associate with the players of the 
French Chopin's D_ flat prelude, Goddard's 
fourth and Haydn's Arietta Variée 
scarcely have been more beautifully played, and if there 
“Etudes Symphoniques” when 


six years since 


again 
her playing has 
are accustomed 
school. 
mazurka could 
were moments in Schumann's 
the performance was, 
A little 


have been amiss 


she was not quite so successful, as 
far above the average 


not 


a whole, less vehemence, 


however, would occasionally 






who gave a concert at the Bechstein 
Hall in the afternoon with Miss Ada Thomas, a young 
pianist, is certainly an exceedingly artistic tenor, but it 
remains to be seen whether his voice will last him or not. 
His production is not too good, and he is 
strain at his top notes in a manner that makes one feel 
His taste 1s so good, 


Gervase Elwes, 


obliged to 


positively uncomfortable at times 
both in his choice of songs and in his singing of them, 
that it will be a pity if he does not take care of his voice. 


César Franck’s “Mariage des Roses,” Debussy’s “Ro 
mance,” Amherst Weber’s “En Avril,” Brahms’ “Wie bist 
du meine Kdé6nigin,” and Cornelius’ “Ein Schlum 


merndes Kind,” to name but a few of the many interesting 


songs which he included in his selection, were all charm- 
ingly sung, and such sympathy and intelligence as he dis- 
played are only too rare. Miss Ada Thomas, though 


not likely to create a world-wide sensation, is a pleasant 


player, and her performance of a Brahms capriccio, 
Chopin’s berceuse, Beethoven's early sonata in C minor, 
and a number of other pieces was sympathetic and in 
teresting. 

eS & 

Mme. Louise Dale and Hamilton Earle, two singers 
who have gained themselves a name here for their sound 
and artistic work, gave a concert at St. James’ Hall on 
the same afterncon. Madame Dale is always at her best 
in songs that need light and dainty singing, and she was 
specially well suited in Weckerlin’s “Maman, dites moi” 
and Schumann's “Auftrage,” while Mr. Earle, who has 
improved immensely during the last few years, showed 


“Don Carlos” 


good in cantabile music 


in an air from Verdi's that he is particularly 


fe & 
On the same afternoon Miss Blanche Gordon gave a 
recital of folksong at the Salle Erard, the program of 


whicht was nothing if not varied. It included examples 
of the national songs of England, France, Hungary, India 
and Japan, and it need scarcely be said that such a pro 
gram was interesting, especially as the singer proved her 
self talented and sang very well indeed 
e €& 
Mme. Blanche Marchesi gave a concert at St. James’ 


Hall on Friday afternoon, at which she was assisted by a 
sung in public 
profite d by 


contributions to 


number of her pupils, many of whom have 


shown that they have 


Marcl 


hesi's own 


and have always 
Madame 
the program were few in number, the most notable 
“Snow,” of 


before 
her teaching 
of them 


being Sigurd Lie’s quaiht and picturesque song 


which she gave a particularly effective interpretation 
 <€# 

Herr Hans Giessen, who was described in the program 
of his vocal recital at the Bechstein Hall on Saturday 
afternoon as the “first tenor at the Dresden Opera,” obvi 
ously has temperament, and his readings of Rubinstein’s 
“Es blinkt der Thau,” Riickauf’s “Lockruf” and a Strauss 
group were highly intelligent. He is an excellent singer 
and many vocalists who are less endowed by nature in the 
matter of voice have made big successes in this country 
rhere is no reason why Herr Giessen should not do the 
same 

eS & 

Kubelik gave his second and last recital of the present 

season at St. James’ Hall on the same afternoon, when, in 


played Saint-Saéns’ 
Bo 


The dances suit 


piece s, he 


first piano and violin sonata and 


addition to the usual show 


three very charming 


hemian dances by Alberto Randegger, Jr 


ed his style to perfection, and he gave them plenty of spirit 
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Wilhelm Backhaus, who 
also gave really fine performances of some Brahms and 
Chopin pieces. ZARATHUSTRA. 


He was joined in the sonata by 


LONDON NOTES. 


As a matter of fact, “Hérodiade” duly passed the British 


censorship in its original form early in the 80's, when Mr 











Gye intended to produce the work at Covent Garden. But 
some protest was made against the introduction of the 
thin end of the wedge” in the way of biblical opera, and 
so the work was withdrawn from the managerial pr 
spectus. 

eS €& 

rhe following operas are being given this week by th 
Moody Manners Company at Drury Lane: “Lohengrin” 
this evening, “Mignon” tomorrow, “Il Tr re Y 
Wednesday, “Faust” on Thursday The Flying Dut 
man” on Friday,” “Tannhauser m Saturday afternoon 
and “The Jewess” on Saturday evening 

fe € 

Che last Philharmonic neert of the season will take 
place on Thursday evening at the Queen’s Hall, when the 
following will be the progra 

P I 
Rhapsody on March Themes Edward German 
(First time in Lon ) 
Concerto, violin and orchestra, “Sinfonie Espa 
gnole” Lalo 
Jar Ku cliK 
Scherzo, from octet in E flat Mendelssohn 
(Scored expressly for the Philharmonic Society by 
the « ymposer in 1529.) 
Part I] 
Symphony in (¢ Schubert 
Conductor, Dr. Frederick Cowen 
Gt ez 

Alfred Kalisch will read a paper on “The Latest Sym 
phonic Poem of Richard Straus at the Concertgoers 
Club this evening. Musical illustrations will be supplied 
by | Blake, R. H. Walthew and Francis Macmillen 

fe €& 

Mile. Landi, in response to many requests, will give a 
second vocal recital at the Ac in Hall on Friday after 
noon, July 8 

eS €& 

That Dr. Elgar st 1 have received the honor of 
knighthocd is only what w generally expected, and the 
univers: pin tl honor was well deserved 
Surprise as, however, been freely expressed that Dr 
Cowen tid not have been su irly hon d Consid 
ering Dr. Cowen’s position in the world of mus t is 
difficult to understand how he « have been passed by 
He is recognized as a master of n c, one who has shown 
4 surprising versatility in his comy tion nd has written 
works of enduring valu In Germany his “Scan " 

ymphony s very highly t ght of and constantly 
played The honorary degre f Doctor of M was « 
ferred on Dr. Cowen at the 1 time as it wa Dr 
Elgar, and it seems a pity that the c urs¢ dn 
have ‘ f wed in the < ! ta 

@ 4 

Frat n Vecsey was n v« y atte mn with 
1 third command to play before Queen Alexandra at Buck 
ing! Palace Hi gr? ded works by Bacl 
ss inn, Mendelssohn and Hubay 


THE MUSICAL COURIER. 


Kent, 


which 


has been awarded 
the 
The scholarship, 


of Charlton, 
holarship, 


lo George Dyson 
the 
prize open to 
of the value of £100 per annur 


Mendelssohn s« is valuable 


most 
British students which is 


n, has been awarded for one 


year only; but it is renewable for a further period at the 
discretion of the committee. Mr. Dyson studied at the 
Royal College of Music under Sir Frederick Bridge. Sir 
Charles Stanford, W. S. Hoyte and Franklin Taylor. Sir 
Arthur Sullivan, elected in 1856, was the first holder of the 
Mendelssohn scholarship, and among his successors were 
Dr. Swinnerton Heap, William Shakespeare, Dr. Eaton 
Faning. Frederick Corder, Miss Maude Valerie White and 
S. P. Waddington 
eS €& 

A new cycle of songs, entitled “Four Songs of the Hill,’ 
and specially composed for Miss Muriel Foster by Landon 
Rona ) be introduced by her at the composer's con 
ert at 70 Ennismore gardens, Prince’s gate, on Tuesday 
frernoon, July 5 Assistance has been promised also by 
Mme. Suzanre Adams, Mme. Jeanne Raunay, and Messrs 
Ancon H an, O'Mara, Plancon and Santley 

wo eS 

To celebrate the tenth anniversary of the opening of the 
Leeds College of Music, of which the Queen is patron, a 
series of fourteen concerts has been successfully carried 
tt, the last these having been given on Saturday after 
noon. G. Haddock, the principal, had no need to invite 
itside assistance, as present pupils and their respective 
teachers supplied and executed the programs for the 
whole of the concerts 

qe € 

The numerous admirers of Miss Marie Hall will be glad 
to hear that the young artist is making good progress 
toward recovery from her attack of typhoid fever, and it is 
hoped that she will soon be able to proceed to the seaside 
for change of air 

eS & 

At the third and last of the Hollander orchestral con 
certs on Wednesday evening Mr. Hollander conducted the 
first performance of his “Roland” symphony, which proved 
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to be a clever and impressive though rather sombre work 
with an individual atmosphere that arrests attention An 
other novelty of the evening was Mr. Hollander’s first 
performance in England of Saint-Saéns’ new ‘cello con 
certo, a work of elevated style and admirable structure, of 
which the famous ‘cellist gave a spirited interpretation 
Mme. Maria Gay, the Spanish contralto, sang Vincent 
d'Indy’s “Lied Maritime,” and songs by Handel and Gluck 
with great success. The Hollander concerts have proved 
a welcome addition to the musical resources of Londor 
und it is therefore gratifying to learn that a fresh serics 
will be given in the autumn 
@e €# 
Th e evening Miss Grace Smith gave a piano re 
caf of the Rechat: hell her scheme ' g a series 
f ent d modern figures, the effe ¢ contrast of 
which wa dmirably brought it by the pianist, whose 
tec} wnd aiff f temperar nt ire of a hiet rder 
Late = ole ; ciated with M. Pre . nm an ex 
cellent rendering of the Brahn at A major 
eS € 
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evening The Duke of Argy ¢ as consented to take the 
chair, and he will be supported by every composer of em 
nence in the musical world. A resolution will be passe 
uring the Government t t e assistan 
the bill and grant it facilities for its becoming law thi 
session Failing this, musi copyright whers are tace t 
face with another year during w! ¢ pr nt w sale 
robbery of their property may be perpetrated with 
impunity 

eS & 

Charles Manners es to give if ittle chat 
on Music and Mu ins How t (rer n in the Pro 
fession” and “Temperament” at Drury | ‘ Friday af 
ternoon, when pra hints and given to 
students and amat« M : \\ be iver 
by members of the Nat Fr hO { pany 
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Ghe New 


HE sixteenth annual convention of the New 
York State Music Teachers’ Association was 
held at Niagara Falls the last week in June. 
Monday, June 27, preliminary day, was 
marked by the arrival of the officers of the as- 

with headquarters for business 

transactions at the International Theatre. In the after- 
noon there was a meeting of the executive committee, fol- 
lowed by one of vice presidents. In the evening there 
was a reception and the annual banquet at the Interna- 
tional Hotel, which was attended by nearly a hundred 
guests. The occasion was marked by good cheer and fra- 
ternal feeling. President de Zielinski, of Buffalo, intro- 
duced Louis Arthur Russell, of New York, as toastmas- 

Russell is well known as a witty, excellent 

remarks fully justified the esteem in 

which he is held. The first speaker was President de 

Zielinski, followed by C. M. Hall, of Niagara Falls; Carl 

G. Schmidt, New York; Dr. John H. Skillicorn, Albany; 

Edward Berge, New York; H. Brooks Day, New York; 

s. FP Falls, and Charles H. Farns 

worth, of the Teachers’ College, Columbia University, 

with recitations by Migs Clara Clark, of Buffalo, 


es €& 


The opening exercises of the business session on Tues- 
day morning prayer by the Rev. A. S. 
Bacon and address of welcome made by John M. Han- 
cock, mayor of Niagara Falls; the response of President 
de Zielinski; the annual address; the reports of the secre- 
tary, Frank H. Shepard, and that of the treasurer pro 
tem., Frank F, Shearer, of Lockport 





sociation, 


ter Mr 


speaker, and his 


Franchot, Niagara 


consisted of 


fe 


session was devoted to the 
consideration of “Native Indian Melo 
lheir Employment in Composition,” described 
and illustrated by Arthur Farwell, of Boston, followed by 
with illustrations, entitled “The Negro Folk 
Harry Burleigh, of New York city. Mr. Far 
utsed great his concise description of 


The rest of the morning 
American Music, 


d es an | 


a paper 

Song,” by 
interest by 

secking always to express his emotions 


well at 
the Ind.an’s ideas 
through music, crude perhaps, but eloquent. Mr. Far 
well has harmonized the actual Indian melodies, part of 
the collection comprising “The Approach of the Thunder 


God,” “The Old Man's Love Song.” “The Mother's 
Vow,” “Song of the Ghost Dance, “Ichibuzzhi,” the 
latter a development of two original melodies, and a 


“Rallying Song in the Face of Death,” based upon the 
Omaha legend of Ichibuzzhi, who in his youth was re- 
garded as a coward, but in after life became a warrior, 
and consequently a hero. Mr. Farwell is a scholar as 
well as musician, and pessesses an intuitive love of the 
which has enabled him to infuse 
the melodies with their true poetic and harmonious sig- 


beautiful and pathetic 


nificance. “The Old Man’s Love Song,” a composition 
in the romantic sprit and a melody of the Otoe tribe, 
has been published under the name of an “Invocation to 


ork State Music & 


A Teachers’ Association. 





the Dawn,” and is to be played at the St. Louis Exposi 
tion by the Festival Symphony Orchestra. 

Mr. Farwell is a young man whio has already achieved 
a distinet success in his presentation of a most interesting 
subject. His musical education abroad was with such 
noted teachers as Humperdinck, Hans Pfitzner, of Berlin, 
and Alexandre Guilmant, of Paris. He studied counter- 
point with the last named master. Mr. Farwell is editor 
of the Wa-Wau Press, established in 1901 at Newton 
Center, Mass., for the publication of musical compositions 
by American composers which have a definite bearing 
upon the development of American musical art. He is 











M ar¥ Woop CHASE 


an enthusiast upon this subject, which, of course, is a field 
of inquiry calculated to enlist the interest of scholars 
To further his knowledge of American aborigines he has 
now gone West, having been sent by the American Insti 
tute of Archwxology to study the American Indians 
for the next three months, after which he goes to the 
Pacific Coast to fill lecture engagements, returning East 
in January. 


oe & 


The paper on “Negro Folklore,” by Harry Burleigh, 


of knowledge and scholarly musicianship which astonished 
His exposition of his subject 
was masterly and eloquent. Mr. Burleigh has been for ten 
years a member of the choir of Dr. Rainsford’s church, 
St. George’s. He is a great favorite socially, appearing 
in concert work and private recitals. He possesses an un 
highly cultiv 


and delighted his listeners. 


commonly fine baritone voice ated, powerful 


and sweet, which afforded the audience the keenest delight 
f € 


One of the most interesting events of the day was the 
demonstration given by Mrs. Carrie L. Dunning, of Buf 


falo, of her “Improved System of Music Study for Be 


ginners,” which creates in the child’s mind an adequate 


fundamenta! idea of the scope, province and pleasure to 


be derived from the study of music, not alone as an accom 


plishment but as a medium through which the heart, mind 


and soul seek expression Mrs. Dunning employs a 


method in presenting the principles of music which is but 
a later development of the theories of primary education 
advocated by Pestalozzi and Froebel, an appeal to the 


child’s mind thrcugh the senses by the use of tangible ob 


jects. Formal definitions and abstract ideas are wearisome 


and discouraging both to teacher and pupil 

The pretty little white gowned maidens, aged from eight 
to ten years, marched in to a spirited march played by 
Mrs. Dunning, and won a welcome from the start, when 
were heard in a class song. Mrs 


their childish voices 


Dunning, who is a beautiful woman of a Spanish type 
then stepped forward and read a brief paper in which she 
explained the principles involved in this particular course 
of study, and stated that some of the little folks had been 


in her classes since October, others began in January. w! 


still another had had twenty lessons only Nine little 
girls seated themselves at the pianos to play a trio whic! 
was executed with unanimity and correct expression. The 


next test, “Ear Training,” was 


demonstrated by Amy 
Tress.e, whe | 


stened and wrote exercises 


while Harry Garrett played the same upon the 


The teachers of music were delighted as the 
Another test was to play 


board 
piano work 
a melody in any key 


in the audience \ 


went on 


major or minor, suggested by anyon 


song followed, sung by the class, illustrating by finger 
movements the difference between staccato and legat 
“The Tonic Triad” in any key, written out at once by 
Helen Garrett, was a convincing proof that t hildre 
had been taught to think music. A memory exer: and a 
solo by Geraldine Lewis elicited and amused the listeners 


who watched the child play, and then with tiny fingers 
work like a beaver to get her allotted work done on the 
blackboard within a given time. Fine exercise by Henry 
Altman, Jr., 


half of the program 


and Gwendolyn Boardman finished the first 


The young performers distinguished 


themselves by playing as solos Mendelssohn's “Spring 
Song,” Bergmuller’s “La Cloche des Matins,” Gautier’s 
imtermezzo, Beethoven’s “Sonata Pathetique Lew 


of New York, himsceif a negro, was marked by a breadth “Schmetterling,” concluding with a “Burlesca” by Gurlit 
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played by six children All the work mastered and inter 
preted by these children might place them in the category 
of the “infant phenomenon” were it not that one sees in 
it a purely psychological development of a subject properly 
presented from within to the outward expression of the 
musical thoughts registered in the brain Emil Liebling, 
Chicago, Joseph Mischka, Buffalo, and many other 
ninent musicians and teachers congratulated Mrs. Dun- 
is accomplishing 


} 


ning personally upon the fine work she 
and the great success already achieved 


at a 


= —— 


At 2:30 Tuesday afternoon Emil! Liebling found a large 
audience assembled to greet him when he played the fol 
lowing numbers: Sonata, op. 27, No. 1 (Beethoven); “In 
der Nacht" (Schumann); etude in F (Neupert); Noc 
turne, op. 15, No. 1; Scherzo, op. 39 (Chopin); “Son 
nette de Petrarca” (Liszt) Fantasi 
prelude, of 10 ©6( MacDowell) Etude deg 
(Schytte); “Menuetto Scherzos Romance Dramatique,” 


Mazurka de Concert” (Emil Liebling) It was a bril 


Polonaise” (Raff) ; 





Concert” 


liant selection of compositions endidly played. The pre 
lude received as poetical an interpretation as MacDowell 
himself gives it. Schumann's “In der Nacht” was ex 


pressively given. Mr. Liebling’s own compositions bore 
the hall mark of genius. Mr. Liebling’s charming person 
ality and proficiency as a musician are too well known to 


require extended comment 


= = 
At 3:30 Miss Mary Wood Chase, of Chicago, gave a r 
al which fully established her uum to the title of piano 
virtuosa It seems incredible that this handsome, slender 
young womat! ld possess the masculine strength re 
q ired to cop with the tremendous difficulties revealed in 
her first number, Bral “Twenty-five Variations and 
Fugue n a Handel Theme but Miss Chase was fully 
C jual t its requirements echnical difficulties ceased to 
be such under her magical touch. Underlying the immense 
volume of tone was evidence of artistic temperament and 


poetic sentiment. The Chopin numbers showed that what 


ever be the spirit of the composition she thoroughly un 


derstands the musical traditions which are attributed to 
that great Polish tone poet. The Chopin selections were 
Impromptu, op. 36; nocturt p. 62, No. 2; barcarolle and 


ballade, op. 23, followed by a Spanish serenade, dedicated 


to Miss Chase by Preyer; caprice, op. 44, No. 12 (Sind 


ing); “Arlequin” (Bartlett), “La Campane ( Paganini 
Liszt) 

Miss Chase 1 in Ithaca gir who received all of her 
early education New York. She went abroad later and 


Returning to America, she 


studied under the best masters 
decided that in the West she would find a wider field for 

exercise of her talents, and so chose Chicago, and in 
that city has been associated with Theodore Thomas’ Or 
chestra as a neert pianist and has appeared with the 
Morning Choral Club, of St. Louis, the Mozart Club, of 
Dayton, Ohio; at the Toledo Conservatory of Music, Ham 
ilton College, and inthe cities of Terre Haute and Peoria 
One of the comments made by the Lexington Leader will 


bear repetition Miss Chase is master of the pedal, that 


important and much abused factor in the production of 
piano tones.” The Chicago Inter-Ocean says The solo 
rst, Mary Wood Chase, a pianist who made her début in 


that capacity with the occasion, played a 


Sinding concerto in D flat It a heavily scored affair 
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with a rather elaborate orchestral setting Miss Chase 
played with confidence, fluent technic, good round tone, a 
performance agreeable and perfect in its outlines.” The 
Chicago Daily News, referring to the Sinding concerto, 
says “The piano score requiring a gigantic technic would 
tax the strength of a Hercules. Miss Chase is equipped 
with a fine technic, great endurance and the power to pro 
duce a great tone.” 


eS = 


Miss Sara Evans, the contralto soloist, whose vocal num 


bers were interspersed with Miss Chase's selections, was 





CLARA WUINSTEN 


first heard in the works of the following composers : Brahm 


Sapphic Ode” and “Sunday”; Haydn, “Spirit's Song 


Schubert Adieu” and “Impatience.” Her second group 
comprised C. H, Willeby’s “Stolen Wings Loge's N 
wegian Song Loewe's “Niemand hat’s gesehen Miss 


Evans possesses a sweet, flexible voice and sang Schubert's 
Adieu” in a particularly effective manner M Evar 
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was applauded after cach nu er, which tribute wa 
bestowed upon her cach 1 rccompanist I 
Arthur Russell, of New York H work as an a 
companist was excellent Miss Eva Ss the I alto 
f St. Paul's M. I Church, West End avenue at 
Eighty-sixth street, New York. Sh a Pennsylvania git 
one of Mr. Russell's promising pupi wl appears fre 


quently in club work and Russell recitals 


Miss Evans’ perfectly smooth and pure scale worl 


delightful. Her production of tone is so long, smooth and 
fluent that one gets the impression that to sing is as easy 
tor her as to talk. Breath control has been mastered 
which speaks well for Mr. Russe efficiency as a thor 
ough teacher The p ession of brains and feeling ts ap 
parent in Miss Evan singing, and this fact has already 
established her in New York circh a concert artist 
possessing fine artistic qualitn “ ‘ rapidly « pening 
for a larger field in oratorio and recital work : young 
singer with a brilliant future 
& e 
on esday nig t Interr 
with a very appreciative audience glad to h t ace 
t t¢ t list i hed \W ‘ 
wood, of ( g { \l 
Clara Henley Bu ‘ yt f ( 
piano numbers were S 1 ( 
Grave Doppio Movimento—Scher March | 
Pres Edgar H. Sherwoox M { \ 
N. Penfield—Gavotte in Canon For ra | { 
ano by Wm. H. Sherwood lent H Walt 
op. 20, Ne I ke Ar j N 
Foote Edgar H. SI " ! M 
meception and terpretat 
between the Ro ester { 
quite marked e Chopin cl F 
applauded Che playing of the ta w f M 
Sherwood rela w the story w 
! nded Be; h lewend \ 
re nciatior } espa i: 
oe cf 
Mr ( H ey B re re 
( } ag +) ta rt wt 
voice The Butterfly ar i the R Sta i 
Month of Ma by Fr Le 
qu te gwivet Lhe \ 
t} : sing a ‘ 
next numbe y i RK rN } I 
ng were a t : ‘ f 
lay Mr | ne _ 
i pert t bie 
versal ty was « ed kK 
Mrs. Bussing was at 
Ignatius’ Church, New York ind trequently 
oratorio and concert work the We ( te, & 
was the accompanist and | work w excellent 
@ Ret 
Th ecep ut NN ) \\ t \ llowed tl 
‘ ‘ f the ert be ‘ hrong« 
with the members of the N. Y. M w were we 
nicrta ed Mr \ a) 
n and w ‘ Niag | 
rt minnit \ ng ‘ M 
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Miss Alice Trott and Mr. De Zielinski, and Madame De 
Zielinska, of Buffalo. Lack of space alone prevents the 
mention of the many earnest workers on the Niagara Falls 
citizens’ committee who had worked indefatigably to make 
the annual musical convention a big success. 


 € 


There was a goodly attendance at the business session 
on Wednesday morning, when the opening hour was oc- 
cupied with the general business of the session, followed 
by the introduction of papers and a discussion on “The 
Aims of a General Musical Education.” “Music in Ele- 
mentary Schools” was read by Miss Helen Place, of New 
York. Other papers were: “The Grammar Schools,” Miss 
Mary Mack, of Elmira, N. Y.; “The High School,” Arthur 
L. Manchester, of Boston, Mass.; “The Normal School,” 
Miss Julia Etta Crane, of the Crane Normal Institute of 
Music, of Pottsdam, N. Y.; “The University,” by Edward 
Dickenson, of Oberlin, Ohio. Miss Crane’s paper, which 
was admirable, brought out a lively discussion on the sub 
ject, and among leading teachers in normal schools who 
took part was Joseph Mischka, of Buffalo. The elementary 
standpoint was forcibly reviewed by Mrs. Fletcher Copp, 
of Boston, and several other teachers. 


es 


There were two organ recitals at St. Paul’s M. E. Church 
on First street in the afternoon. At 2:30 the church was 
packed. H. Brooks Day, of New York, was at the organ 
and be it said that the instrument was an antiquated one, 
greatly handicapping the efforts of the two gentlemen 
who had been engaged. Although by reason of its wheezy 
condition it marred the effect of each number, still, under 
the practiced touch of so good an organist as Mr. Day it 
responded fairly well as he interpreted a varied list of 
American composers, which included Clifford Demarest, 
I. Dethier, Kroeger and Day. H. 
Brooks Day was chairman of the vice presidents of Kings 
County for the N. Y. M. T. A. of 1904, and by his genial 
His specialty is that of 
choir training. He is choirmaster and organist of St 
Michael's Church, Brooklyn, but goes shortly to fill a more 
important position, that of choirmaster and organist of 
St. Luke’s Church, Clinton avenue, Brooklyn. Mr. Day is 
a: graduate of the Royal School of Munich, one of four 
graduating with the highest honors from a class of sixty 


Brewer, Gaston 


manner made hosts of friends. 


Mr. Day composes church music and cantatas 
eS & 


William Kaffenberger, of Buffalo, who is to play at the 
St. Loui Exposition, was the next attraction Many 
organ students were delighted to hear scholarly treatment 
of difficult compositions, such as Rousseau’s gouble theme, 
tocatta in C, tocatta, adagio and fugue, 


Bach's grand 


teethoven’s theme and variations from sextette, arranged 


by Kaffenberger; “The Scherzo Symphonique,” Russell 
King Miller. Carl G. Schmidt, chairman of the program 
committee, announced the omission of “Isolden’s Liebes- 
tod,” owing to the limitations of the organ. Mr. Kaffen- 
berger received the congratulations of many for his mu- 
sicianly work. 


Se 


At Mr. Day’s recital, just after his pretty interpretation 
of a “Springtime Sketch,” Miss Clara Winsten, dramatic 
soprano, of New York, fairly electrified the audience by 
Israel.” 


her magnificent singing of “Hear Ye, Miss 

















_ FLorice Marie CHase. 


Winsten made a sensation and inspired admiration, as well 
as astonishment that so young a woman, scarcely out of 
her teens, could sing with the style, finish and aplomb 
of a matured artist, caused general surprise. At the 
Kaffenberger recital Miss Winsten was again heard in 
the aria “I Will Extol Thee,” from the oratorio of “Abra- 
ham” (Molique). The words of praise and joyful wor- 
ship were a fine contrast in sentiment and expression to 
the Mendelssohn number. Miss Winsten’s upper notes 
are clear as crystal and sweet as silver chimes. Nothing 
harsh or discordant; perfect evenness of tone and great 
breath control, combined with reserve strength, marked 
her singing. She scored an artistic triumph of which she 


may well be proud. Miss Winsten is the solo soprano of St 
Paul's M. E. Church, New York, of 
Schmidt is organist. She has held the church position for 
Miss Winsten appears in concert work, re 
She has sung at New Rochelle wit! 

New York 


She is a pupil of Louise B. Voigt, whose 


which Carl G 


two years 
citals and oratorios 
the Philharmonic Association, also with the 
Liederkranz. 
singing was a feature of last year’s Troy 


convention 


eS €& 


On Wednesday a delightful concert of chamber 


by the Zielinski Trio called out an appreciative audience 
The trio was composed of Leo Altman lin; Chas 
Heydler, violoncello; Jaroslaw de Zielinski, piano 


The opening number by Edward Schitt, trio in C minor 
op. 27, allegro 
allegro grazioso, and the concluding one of the Trio Club 
Arthur Foote 


maestoso, scherzo, andante tranquillo 


quartet in C, op. 23, by This composition 
was also well received 

There was much splendidly effective 
piano work done by Miss Alice Trott, of Niagara, and of 


interest in the 


Charles Heydler, of Cleveland, a ‘cellist long identified 
with the Dannreuther Quartet, of New York 
in F (Richard Strauss), for violoncello and piano, op. ¢ 
a dash and brilliancy 


The sonata 
was played with which delighted 


everyone. Mr. Heydler is a ‘cellist whom one listens to 


with real pleasure. Miss Trott’s work as an accompanist 
was decidedly good. She is a pupil of Mrs. George 
Lewis, of Buffalo. Miss l 
and did the finest kind of executive work in the 


om eae 5. 


Trott is also a social favorite 


Interest 


_s _-s 
v= v= 


Mr. Mockridge did not keep his engagement At a 
Miss Florice Marie Chase, of Buffalo 
consented to fill the vacancy, proving by her brilliancy 


moment's notice 


that there are stars in Western New York as well as in 
the East. Her first numbers (a) “Dreaming,” by Bendel 
(b) “The Danza” (Chadwick) won a double encore, and 


at the conclusion of the third number a triple encore 


by her matchless singing of “The Swallow” (by 
Dell’ Acqua). Miss Chase is a lyrical soprano whose voice 
has a wide range from low C to high C In florid 


passages such as abound in this villanelle she was 


particularly effective, her vocalization picturing vividly 
the swallow’s flight, circling or floating on the air. Her 
unquestioned ability to attain high notes easily and to 
produce the dainty effects of light and shade with her 
exquisite mezza voce inspires the listener with confidence 
While a resident of New York city Miss 
Chase was a pupil for three Jerome Hayes 
Van Dyck Studio suffalo she 
had appeared in drawing room recitals, under the auspices 
of Hobart Smock, Mrs. B. L 


ory. Previous to those engagements she had sung in ora 


and delight 
years of J 
Prior to her removal to 


Cornyu and Heathe Greg 
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| torio in Bridgeport and Meriden, Conn., and was men- being humorous. The violin solo by the young Hungarian, Spring”; also the recitative and aria, “Ah, fors ¢’ ! fron 
tioned by the Connecticut press as one of the features of accompanied by Miss Alice Trott, was a brilliant introduc Traviata,” with dramatic fervor unlooked for, and re 
the May Festival in New Haven. Miss Florice Chase has tion to an evening full of good work. The concerto, D ceiving a double encore she sang “Jenny” bewitchingly 

: a fine stage presence; her enunciation as well as her major (Tschaikowsky), gave one an opportunity to judge 


execution is all that could be desired. She is solo so- of ‘ie technic. Later on Mr. Altman won increased favor 
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" ‘ prano of the Lafayette Presbyterian Church, Delaware Louls Arthur Russell. 
avenue, Buffalo ee By IS ARTHUR RUSSELL, of New York city, has 
/ ee been of invaluable service as an officer of the New 
! rhursday morning was devoted to business meetings and York Music Teachers’ Association ne of its past presi 
: the clection of officers The same set was re-elected dents, 1901 He was general vice president for 1904, and 
President, J. de Zielinski, Buffalo; general vice president, was re-elected for 1005 He was also the genial, witty 
| Louis Arthur Russell, New York: secretary, Frank H toastmaster at the recent Niagara Falls banquet. His im 
Shepard, New York; treasurer, Frank Shearer, of Lock mense capacity for work is shown by the positions he 
port, N. Y. Seneca Falls, Rochester and Niagara Falls ds, that of conductor of the Schubert Oratorio So 
. Rn wanted the next musical convention, but Rochester re ciety and the Symphony Orchestra, of Newark, N. J. His 
, ceived the deciding vote for 1905 studio is at Carnegie Hall, New York, as he is musical 
Ihe Round Table at 10 o'clock 120 up much inter- rector of the Metropolitan Scho { Musical Art. He is 
esting discussion, the subject being “What Musical Train- the popular organist of Clinton Avenue Reformed Churcl 
ing is Accomplished by the Pianist.” This paper was an Mr. Russell is known as one of New York city’s most 
admirable one, full of helpful suggestions of great value noted voice specialists, being a man of high musical temper 
to music teachers. Questions were asked and answered nent, possessed of i mitable energy and enthu ' an 
Mr. Sherwood with the utmost patience and good will xperienced, w f ‘ icia parting truction 
illustrating the correct and faulty way of playing certain ympathetically ‘ awaken the latent | ibilities of 
¢ ‘ compositions. He deprecates strongly the wrong use of puy thus is iting the path t em of successfu 
; the damper pedal. Dyke Sleeper, of Smith College, pre evemen 
sented a paper upon “Organist and Theorist.”. The one on Mr. Russe t itthor of 1 erous werk f musical 
The Vocalist,” by L. A. Russell, was omitted owing to gogy ' , , f voice ture, sing 
the time inmmit g. plat " theory. © e latter subject there are pub 
a ex 1 {iM liow t 
As Thursday evening was to finish up musical affairs R \ M BS Probl y vanng 
and mark the close of the convention, the theatre was . ‘ are 
Py thronged to hear the Buffalo Orpheus Male Chorus, assist \ Past Rha ta ‘ ' Breat! 
’ ed by Leo Altman, violinist, of New York, and Miss Eliza » Ye Wu 0! iG 
; WittiaMm H. SHerwoop 
by his exquisite interpretation of Airs Russe (Wienaw 
ski), in which “The Red Sarafan” w the principal m« 
ody. He was recalled again and agair Although encor« 
? were forbidden the applause wa af excust for in 
; encore. The three number Ave Maria Schubert 
Wilhelmj), “Am Springbrunnen La Ronde des Lutit 
(Bazzini), were played with all of the verve, das} l 
temperamental feeling which character the work of the 
Bohemian Kocian, Altman's harmonies, double stopping 
and pizzicato work showing him to be a true young artist 
a, ’ Fortunate was he in the choice of an accompanist, M 
Malvine Guttmann, of New York, a puy { Xaver Schar 
JAROSLAW DE ZIELINSKI. wenka, being a pianist of great ability, who is a brilliant l Arthur R ' 
artist also 
beth Nicholson, soprano, of Rochester. The music sung te Mr. R at f t t ‘ t 
by the Orpheus was applauded. The first number, ed “The Russell Voice | A Plain Talk wit! 
by Weinzerl, Hermann Schorcht at the piano, did Miss Nicholson, sopra ; ist of tl Third Presby American Singet Some Psychic Reflections for Sing 
not gain the favor of the audience immediately, but terian Church, Rochester, a pupil of John Beall, charmed the Sing ( | of Breath a Rody,” “TI 
> Waldstimmen,” sung a capella, was rapturously applauded, all with her voice and manner. She sang with fine ex Essential Practice Material for Singers,” “Is There a \ 
being a fine vocal _deser ption of wood voices,” besides pression “May Aa ‘My Bairnic,” “The Year's at the Science Mr. Russell has writ ane ntinues ¢t 
. ae SE i i e 
Address: Letter Box 38, NORTH TARRYTOWN, N. Y. 
‘; 
DRAMATIC SOPHANO. 
Season 1904-1905 in America.——____-— ——— 
Confer with R. E. JOHNSTON, St. James Building, NEW YORK, Manager. 
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H Beason 1902-3—-In Europe. 
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do so thoughtful newspaper and magazine articles, besides 
the theoretical and practical works on the science and art 
to which he has devoted his life. His latest work is “A 
System of Study: Artistic Pianoforte Technic and Touch,” 
which has the indorsement of pianists and composers, 
among whom may be mentioned Jaroslaw de Zielinski, 
president of N. Y. T. M. A.; Carl G. Schmidt, A. R. 
Hinds, Newark, N. J., who says, “It is a vade mecum to 
every conscicntious piano teacher”; Irving Hyatt, profes 
sor of St. Agnes’ School, Albany; Theo. Dresser, of the 
Etude; Prof. G. A. Parker, of Syracuse University; Chas 
E. Knauss, pianist and composer, of Easton, Pa. 

Before the summer vacation was upon us Mr. Russell 
gave a brilliant festival concert in Newark, N. J., with the 
Schubert Vocal Society, festival chorus and orchestra, with 
Shanna Cumming as Margarita, Theodore Van Yorx as 
Faust, Henry Goldberg as Brander, Herbert Witherspoon 
as Mephistopheles. 

The N. Y. M. T. A. is to be congratulated that Mr 
Russell remains as an officer who will give his best always 
in the cause of the association and its musical development 


Grand Conservatory Commencement. 


HE thirtieth annual commencement (400th concert) of 
this well known institution was held at the Waldorf- 
Astoria Hotel, when a program of fifteen numbers was 
performed. The participants were Misses Lu Ella Roy, 
Sylvia Fiedler, Maude Virginia Bowen, Sarah Eleanor 
Selmes, Florence Harriet Kusche, Alma Ida Germann, 
Genevieve Brown, A. Antoinette Tiffin, Louise C. Decker, 
Anna Maria Thomas, J. Lumb, G. Blaney, Mrs. James 
Hillhouse, Mrs. Charles Gray, Jacob Schwanenfeld, Alvah 
V. Sidner, Charles Ruberl, Bernard O'Hare, and in the 
excerpts from Mozart's “Don Giovanni’: Donna Anna, 
Miss Jennie Larson; Zerlina, Miss Louise C. Decker; Don 
Giovanni, Charles A. Brown; Donna Elvira, Miss Marie 
S. Dax; Don Ottavio, Jacob Schwanenfeld; Leporello, 
Frederick C. Chapman; Masetto, Ellwood Van Riper 
The program was well performed and surprise was evi 
dent at the way Beatrice Eberhard, the violinist, played the 
second piano part to the Mendelssohn concerto. The hall 
was crowded and great interest manifested in the concert, 
and especially in the conferring of degrees. A record of 
yoo concerts is noble and .redounds credit on the institu 
tion and the director, Dr. Eberhard. 
Degrees were afterward conferred upon seventeen can 
didates, as follows: 
Doctor of Music—Mrs. Anna M. Beechlin Robertson, 
Rev. B. F. Laukandt 
Master of Music—Joseph A. Montegelfe 
Bachelor of Music—Hildegarde S. Hillhouse, Miss Sarah 
Eleanor Selmes, Miss Anna Maria Thomas, Miss Maude 


Washington Symphony Orchestra. 


REGINALD 


Virginia Bowen, Miss Florence Harriet Kusche, Miss Lu 
Ella Roy, Jacob Schwanenfeld, Alvah Van Sickle Sidner, 
Mrs. Mercie Estelle Bassett-Wootton, Miss Maude Evelyn 
sumpas 

Associates—Miss Eunice Augusta Sherpy, Miss Anna 
Lora Wallace. 

Certificatys—Miss Alma Ida Germann, Miss Sylvia 
Fiedler. 








George Sweet's Pupil Sings With Dass. 
ISS JEANNETTE FERNANDEZ, the admirable 
soprano, who appeared as soloist at the Duss con- 
certs last week, studied with George Sweet during the past 
winter. Her numbers at the Madison Square Garden en- 
gagement included “Ritorna Vincitor” (“Aida”), Verdi; 
“L’Oiseau Charmant” (“Perle de Brésil”), David; “Lore- 
lei,” Liszt; “I Will Extol Thee, O Lord,” Costa; “Ave 
Maria,” Dudley Buck; “A Gay Gitana,” C. A. E. Harriss, 
and “Jeanne d’Arc,” by Tschaikowsky, and encores. Miss 
Fernandez has a beautiful voice and she sings dramatic 
and coloratura music with fine balance. 








Miss Ella Rassell’s Career. 


ISS ELLA RUSSELL, one of the dramatic sopranos 
of the world, comes to this country for a season of 
fifty concerts in November. Miss Russell is an American 
by birth. She spent her childhood at Cleveland, but since 
the beginning of her artistic career has resided in London, 
and is considered today in the English metropolis to be a 
Londoner, and is therefore by them heralded as England's 
greatest dramatic soprano. 
Miss Russell comes here under the management of R. E 
Johnston, and will be heard with all the leading orchestras 
and oratorio societies in this country during the coming 


season 


A New Indian Song. 
66 ACAJAWEA,” a new Indian song, words by Gene 
vieve Farnell and music by Rollin Bond, a nephew 
of Ella Wheeler Wilcox, is a characteristic composition, 
combining originality of treatment with real musical effect 
iveness, In part the words are Indian and the melody of 


the chorus is a clever imitation in rhythm and modulation , 


of an old Indian chant. The song should find a large sale 
for it is new in more senses of the word than one 


On July 12 and 13 the Wiirzburg Conservatory will cele 
brate the tooth anniversary of its existence. It was the 
first music school in Germany. At present the institution 
has twenty teachers and goo pupils. Prof. Dr. Kliebert 


is the director. 


De KOVEN,. 


Southern Tour. 


SYDNEY LLOYD WRIGHTSON, Washington College of Music, 1218 F Street, ; 
KATIE V. WILSON, 1320 Tenth Street, Washington, D. C., 
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Oscar Saenger Abroad. 


SCAR SAENGER, in company with Merle St. Croix 
Wright, pastor of the Lenox Avenue Unitarian 
Church, of this city, sailed for Europe on Saturday, July 2 
They will land at Gibraltar, and go north through Spam, 
over the Pyrenees and through Switzerland, Austria and 
Hungary, traveling on foot and on horseback by unfre 
quented roads, seeking inspiration and recreation from 
new scenes and varying conditions 
Saenger has had an unusually heavy season, and feels the 
need of rest and a complete change of environment. He is 
a man of such high ideals, so much energy of mind and 
so buoyant a temperament that he cannot work lightly, and 
he gives unsparingly of himself that his pupils may reap 
the benefit of his magnetic enthusiasm. “Tis for the 
pupil's fame the teacher toils,” but Saenger may well feel 
a pardonable satisfaction in the work being done by sev 
eral of his pupils on three continents. Rains is established 
as leading basso at the Royal Opera in Dresden, Hinck 
as leading basso at the Grand Opera in Hamburg, and 
both these men sang with much success at Covent Garden 
London, during the recent spring season. Anderson and 
Baernstein are settled at the Grand Opera in Nuremberg, 
where they have made a big hit with both the press and 
the people. Jacoby is to continue at the Metropolitan 
Opera House, where she made a notable success of Siebel 
Lola, Magdalena and other roles during the past season 
Madame De Pasquali is concertizing in South Africa, reap 
ing both fame and fortune. John Young is forging ahead 
rapidly in the concert and oratorio field, and is now one 
f the most popular of our tenors. Marie Rappold has 
made an enviable reputation for herself as a concert singet 
her exquisite voice and style being warmly praised wher 
ever she appears. Henri Scott has also done some fine 
work recently with his beautiful big bass voice, and others 
just entering upon a career, having already achieved a 
large measure of success, are Alice Merritt Cochran 
prano, who sang “The Messiah” with the People’s Choral 
Union of this city, winning much commendation for the 
beauty of her voice and simplicity of her style; Grace 
Longley, soprano; Bessie May Bowman, contralto; Wal 
den Laskey, baritone, and Kathleen Howard, contralto 


who has just gone abroad to sing in opera 
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SPECIAL addition will be built to the Leipsic Museum in 
order to accommodate comfortably Klinger’s famous statue 
of Beethoven. Beethoven is getting seat every day. 


A PUBLISHING firm announces a new “Handbook of Mu- 
sic.” We notice that Commissioner McAdoo has de- 
clared his intention of sternly suppressing all handbooks in this 
city. 
a 
A WESTERN statistician has computed that “the average 
professional earnings increased during the year 1903, per 
capita, for doctors, $7.50; for actors, $4.80; for lawyers, $18; 
for electrical engineers, $11; for newspaper men, $1.70, and for 
musicians, $5.60."" Somebody is withholding our share. 


HE Munich Opera next season will introduce its patrons to 
the following works, not heard there before: Weingartner’s 
“Orestie,” Strauss’ “Feuersnot,” Klose’s “Ilsebill” (fairy opera), 
Reznicek’s “Till Eulenspiegel” and Saint-Saens’ “Samson and 
Dalila.” These names sound good to the patrons of opera in 
New York. 


epee has just completed his new opera in one act (three 
scenes), and calls it “Amica.” The libretto is by Paul 
Bérel, and treats of a Savoyard love story, with a tragic ending. 
“Amica” will have its premiére at Monte Carlo on March 1, 1905, 
and other productions will follow immediately at the Paris Opera 
and at the Costanzi Theatre in Rome. 


a 


ADY HALLE writes from Berlin to say that “the statements 
which have appeared as to Madame Melba being the first 
woman to receive the decoration of Science, Art and Music are 
incorrect.” After playing before the King at Windsor Castle, on 
January 23 of last year, Lady Hallé “was decorated by his Ma- 
jesty—and was absolutely the first recipient of the distinction, a 
matter upon which the King was pleased graciously to offer his 
congratulations on the pleasant occasion.” The amende honor- 
able is herewith made, even though THe Musica Courter did 
not print the incorrect news. 
aaeneConne 


HE past season at Lemberg (Polish Austria) was a particu- 
larly interesting one. Among the artists who gave recitals 
there or appeared with the Philharmonic Orchestra were Dohnan- 
yi, Michalowski, Zawilowski, Werner, Alberti and Professor 
Kurz and his wife. The Lemberg Opera produced “Hamlet,” 
“Aida,” “Trovatore,” “Huguenots,” “Tosca,” “Pagliacci,” 
“Louise,” “Don Juan” and other works. The local chorus per- 
formed Bach’s “St. Matthew's Passion,” and the Philharmonic 
Orchestra’s star numbers of the season were Beethoven's “Eroi- 
ca” symphony, Brahms’ “Serenade” (op. 16), Solty’s symphonic 
poem, “Judgment Day,” and Wagner's “Siegfried Idyll.” Lem- 
berg does not exceed in population the town of Utica, N. Y. 
On the other hand, however, Utica has a baseball club and be- 
longs to the New York State League, so honors are even with 
Lemberg. 
ay 


T the recent Swiss Music Festival the following novelties, by 
Swiss composers, were produced: “Heroic” symphony, ( 
major, Hans Huber; piano concerto, Albert Meyer (played by 
Willy Rehberg, of Geneva) ; rhapsodie for orchestra, J. Lauber; 
“Fantasie Pastorale,” W. Pahnke; a group of songs, Friedrich 
Niggli; “Ahasvers Erwachen,” cantata, Friedrich Hegar; Mass, 
D minor, F. Klose, and string quartets, by P. Fassbender and 
Henri Marteau. The last named is a Frenchman, but he lives 
in Switzerland and has cast his lot permanently with the pro- 
gressive musicians of the little republic. Marteau, Dalcroze, the 
composer, Willy Rehberg and Hans Huber, are a quartet who 
have done wonders during the past few years in the way of de- 
veloping Swiss musical talent. Geneva is the headquarters of the 
Neo-Swiss movement in music, and unless the signs of the times 
be entirely wrong, much that is important will soon come from 
that quarter of the globe. We have a Geneva in America, but 
where are the Neo-Americans in music? 
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Some Passing Comment. 


Summer Blossoms on the Editorial Tree—Catholic Music and Non-Catholic Musicians— 
Dvorak’s Teacher—Charity Begins at Home—The Future of Music, Etc, Etc. 





HE New York Sun lauds Archbishop Farley for discharging 

non-Christian musicians from the Catholic church choirs of 

this city. It is peculiar to find a metropolitan newspaper in the 
year 1904 making for sectarianism in any form. 

The playing of the organ and the singing of hymns are pure 
ly mechanical processes which are not one whit different whether 
performed by Christians or by Jews or Buddhists, providing, of 
course, that the performers are all of equal musical merit. The 
organist cannot alter the tone quality of his organ simply by 
changing his religion, and a voice can simulate to perfection a 
very ecstasy of religious emotion, even if the singer be an out and 
out infidel. There is no such thing, strictly speaking, as essen- 
tially Catholic music. Music is music, whether it be written by 
Catholic, Protestant, Jew or Mohammedan, and music is music 
no matter by whom played. To insist anew on Catholic musicians 
in the churches merely because such was the custom some centu 
ries ago seems rather a slim argument in favor of the movement. 
No better reason has yet been put forth, at least not for publica 
tion, 

The only explanation offered by Archbishop Farley is a pas 
sage from the Pope’s letter on church music as follows: “The 
liturgical chant belongs to the choir of levites, and therefore sing 
ers in church, even when they are laymen, are really taking the 
place of the ecclesiastical choir. Finally only those are to be ad 
mitted to form part of the musical chapel of a church who are 
men of known piety and probity of life, and these should, by their 
modest and devout bearing during the liturgical functions, show 
that they are worthy of the holy office they exercise.” It is not 
quite clear why Protestants and Jews do not come under this 
heading. 

@ & 

At any rate women’s voices are to be retained in the Catho 
lic choirs, and that is an unmixed blessing for churchgoers who 
are really musical 

ee 


The London Pall Mall Gazette amends as follows: “So far 
is genius from being ‘a transcendent capacity for taking trouble, 
first of all,’ as Carlyle has it, that it is rather, as in Franz von 
Vecsey’s case, the capacity for doing without trouble that which 


other people cannot do with any amount of trouble 
oe <= 


The music critic of the New York Tribune prints a story to 
the effect that he suggested changes in Dvorak’s “New World” 
symphony, which the composer was instantly willing to make, 
and was prevented only by the magnanimous critic, who said to 
Dvorak: “If you were to change the theme now you would have 
to revise the entire free fantasia section.” On another occasion, 
according to the same veracious critic, he pointed to a certain 
passage in the last movement and said to Dvorak: “I see you 
have found our ‘Yankee Doodle.’” To this the composer made 
answer: “It is the principal theme of the movement in diminu 
tion.” And then the critic replied sternly: “I think we might 
better say the principal theme is this “Yankee Doodle’ counter 
point in augmentation.” All this, if true, served Dr. Dvorak 
right for wasting his time with such a musical ignoramus as 
the critic in question 

@ 

It is pleasant to note that in London they are taking serious 
steps toward abolishing the charity concert nuisance, and that 
several well known artists have decided to set the example of 
charging their regular fee for services rendered at charitable 
entertainments of any kind whatsoever. Tue Musica Courier 
for years has been urging some such resolute step on this side of 
the ocean, where the charity concert evil bids fair to become as 
great a scourge to artists as it has long been in London. There 
is no reason on earth why professional people should sing, and 
play, and act for nothing in order to extract money from the 
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se charity concerts. has 


ist organize themselves 


future to still further 
ks There is no limit 


I these amatcur man 


time Artists everywhere suffer from k glove robbery of this 
kind, and the few of the craft whx ad « rage enough to start 
a revolt in London should be hail is veritable saviors by then 
hunted colleagues here and abroa No pay, no play” is sug 
gested as the motto of the new league lt is a good protective 
device, and we sincerely hope that will be acted up t Very 
often the “obliging” performer at char ert is in much 
greater need ot money | amy str nstitu which is tie benefici 
ary. Charity begins at home, we are taught, and the artist, too 
has a home, strange as that might appear to some society women 
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Che Springfield Republican calls attention to the fact that in 
its city a musical circulating library is ist been added to the 
regular department of the Springfield Public Library, and points 
out that a similar improvement would be welcome in other libra 
rics all over the country lt isa pv mnit al d h wld be we ll 
- , , : : 
aken | ere is no reason Why eve rary ims tie ( nited 
States should not have editions of th ie orks of all the stand 
ard composers, to be studied in 1 nlding, or taken home 
under the same conditions that govern the uses of books Ihe 
Springfield Republi in says of the new n Mepartment at th 
local hbrary 
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Nlected works « 


f Ch 


pin and Schumann, 








1s 


without entire neglect, either, of such popular com- 
posers of the present day as Grieg and Moszkow 
ski. Or the singer whose taste has been molded 
on Pinsuti, Cowen and Dudley Buck, may ex- 
perience a change of heart after taking home a few 
volumes of Schubert and Robert Franz. The field 
of violin, chamber and orchestral music is also 
being cultivated to some extent. Aiready there is 
the material for a very helpful educational work, 
and the public is cordially invited to make use of it. 
Gradualiy as means are forthcoming the collection 
will be enlarged, and it may be suggested that this 
offers a very attractive specialty for anyone who 
would like to build up some department of the 
library. 

Why could not the thousands of musical clubs 
scattered throughout our cities and towns take 
this matter in hand? Surely that would be of more 
practical good to the cause of music than the com- 
piling and reading of encyclopedic articles on 
Sweelinck, Dittersdorff and other submerged coni- 
posers of the early past. 


tt 


Krom the London Daily News: ‘Twin daugh- 
ters have arrived for Kubelik. Fortunately, he is 
used to crowded houses.” 
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\ program sent to THe Musicat Courter of a 
concert given in a Western city last week an- 
nounces a “special numb<r, to be sung by the Vic- 
tor Talking Machine, and accompanied by the Ce- 


cilian.” Is this the future of music? 
TE 


New York Life is not always funny. Last week 
that clever weekly published this serious para- 
graph: “A successful lawyer is his own boss; a 
successful doctor or architect has no one over him; 
but even an able and successful journalist is tied 
to a big commercial machine, and must regulate 
his deliverances according to the necessities of that 
machine and the desires of its owner.” Is not that 
what THe MusicaL Courter always claimed for 
musical criticism on most of the daily newspapers 
in New York? 

J & 


Inglish newspapers must have their little fling 
at America occasionally—as is pointed out in an- 
other column of this issue—and one of the favorite 
subjects for their delicate irony is the American 
provincial reporter when he “cuts loose” from time 
to time with a piece of fine writing about a local 
wedding or a local concert. However, it is a long 
worm which has no turning, and herewith we pre- 
sent the rural American music critic with the 
chance of his lifetime. The following extract is 
taken from a daily paper published in England and 
not more than a million miles from London: 


Che fantasia opened with a chord over which isa 
mordente that at oncé rivets attention; it isa work 
that abounds with florid passages, imitation, and 
beautiful unfinished cadences. Not one present 
who had anything like a faint knowledge of the 
beauties of the number could have failed to ap- 
preciate to the full the massive harmonic progres 
sions which finished with a short chromatic pas 
sage on the pedals alone and with a crashing final 
cadence—-tierce major 

lo appreciate its grandeur one was invited to 
carry themselves in imagination to the mountains 
of Switzerland, and that was the venue of the 
storm. Soft and sweet came the sounds of the 
pipes of the shepherds, who delight, while tending 
their flocks, to thus while away the hours; then a 
deep, dull roar is borne upon the air; the thread of 
the narrative of the piece is never entirely lost, 
but soon one appreciates the rising of the storm, 
and then, in a moment as it were, it bursts with all 
its suddenness upon you. Every chord in the vast 
organ seems brought into requisition, from the 
highest to the lowest octave of the triple keyboard, 
and the crash is wonderfuliy realistic; a roar that 
is all but continuous swells round the whole build- 
ing, until the listener is awed as well as impressed 
with the masterly production. Then softer and 
softer come the notes, and it is realized that it is 
symbolical of a prayer of thanksgiving; the melody 
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of the prayer appeals to all, it is varied, then it is 
heard again, and then the storm is heard gradually 
dying away m the distance. 

The same eloquent scribe talks, too, of a com- 
position called “Bach’s G minor,” tells about two 
mysterious composers known as “Mendellsohn” 
and “Ambrosia Thomas,” and insists that Bach 
was born in “Cisenach” in 1685. The organist of 
the concert is referred to as the “organiser.” Now 
we are avenged! 





VERYBODY’S MAGAZINE says that Ameri- 

can book criticism is now conducted on the 
following exalted lines: 
THE TRADE “The daily newspapers notice the 
books of the houses that advertise. 

ov * The literary magazines are owned 
CRITICISM. }y the book publishing houses, which 
issue them for the purpose of ‘boosting’ their own 
books. 

“Sometimes they trade boosts,’ that is, review the 
book of another house in exchange for a review of 
one of their own books.” 

rhis reminds us of something we once read about 
certain New York daily newspaper music critics 
and certain artists who appear in New York. The 
dailies notice the appearances of the artists who ad- 
vertise, and generally notice them favorably; the 
critics are interested financially in certain musical 
enterprises and * boost” them with more ardor than 
caution; and these same critics trade “boosts” of 
books, concerts, artists, lecture schemés, folksong 
editions and other schemes in which they have a 
commercial interest. 

This is all admirable, for it is business, and every- 
one lives to do business in some form, and does 
some business to live. However, the public should 
know the true inwardness of musical criticism on 
certain New York dailies, for there is no need to 
sham ethics and probity where there are none. 
business is never a disgrace, and the critic who is a 
good business man need not hide his doings as 
though he were ashamed of them. It is a well 
known fact that the daily papers do not pay their 
critics large salaries, and therefore we quite under- 
stand why the underpaid scribes are forced “to do 
business on the outside,” as it is technically termed. 
We shall continue to call the attention of the public 
to those daily newspaper critics who are driving a 
prosperous trade in all kinds of musical wares, for 
we admire business ability and push, and we wish 
the public to share our admiration. It is a very 
easy thing, too, to understand the criticisms of 
these business men in the columns of their papers. 
When a mere critic writes of a musical performance 
it is a difficult matter to follow him and to know 
exactly what the performance was like. But when 
one of the business men writes a criticism the for- 
mula is exceedingly simple; if he praises, you know 
the performance was bad, and if he “roasts,” you 
know it was good. By counting the number of 
lines in the criticism, noting its position and meas- 
uring the size of the headlines you can after a time 
figure out the business rates of the paper, and need 
not bother to write for advertising catalogues. This 
is a great country for business, and among the best 
petty merchants in the country now must be reck- 
oned most of the New York daily newspaper critics 
of music. Criticism per se has become almost obso- 
lete, and that is well, for it was a stale and unprofit- 
able habit. We are sorry we are not a daily paper. 


LADIMIR DE PACHMANN will appear with 
the Boston Symphony Orchestra next season 
in Boston, New York, Brooklyn and Philadelphia, 
and his agent announces also that the great pianist 
will be engaged by the Philadelphia, Pittsburg, Cin- 
cinnati and Chicago orchestras. There will be three 
New York recitals, a transcontinental tour and a 
Canadian invasion. 








HE London Spectator prints an interesting es- 
say on American musical conditions, and 
makes several observations which rather surprise 
one by their admiring tone, coming from an Eng 
lish source. As a rule London newspapers are in 
clined to discredit our American musical endeavors, 
and even to poke fun at them in most indelicate 
style. We are looked at on the other side of the 
water as an aggregation of naive hayseeds, who go 
about with a perpetual stare of wonder on our 
stupid faces, and who having made much money 
through no merit of our own spend it with the 
same lack of discrimination and tact which mark 
our every other action in life. This is hardly the 
place in which to combat such a belief, and as a 
matter of fact the present writer cannot think of 
any place at all where argument on the subject 
would be advisable. However, it is not without a 
due sense of the unusual. good wil! displayed that 
the reader will peruse the following extracts from 
the Spectator article: 

America has not yet produced a musical Sargent or 
Whitman or Henry James, though critics are not wanting 
to claim for Mr. MacDowell a place among the immortals 
both as symphonist and song writer, but the stimulating a 
mosphere of American life has already made its influence 
felt in a variety of ways on the cultivation of the art 
The rapidity of progress which has marked the material 
development of the United States finds an analogy in the 
musical education of the cultivated classes. The tyranny 
of Italian opera lasted in England for more than a cen 
tury and a half, while in America the history of its rise 
and decline—the first troupe visited America in 1825—is 
contained within a period of sixty years. * * * What 
we are chiefly concerned to insist on at the present mo 
ment is that if in the domain of music America has hith 
erto been assimilative rather than creative, she has already 


begun to stamp the impress of her individuality on the 
Instances 


alien elements incorporated in her system 
might be multiplied of the transmutation or modification 
of racial characteristics in the crucible of American life 
A strang story in illustration of this process was re 
cently told by an artist who, on a visit to America last 
year, encountered an Italian singing master w! had 
migrated to an American city from London a good many 
years ago. The inducement was that, owing to the hig 


remuneration, he could earn enough in nine months t 
spend the remainder of the year in agreeable indolence in 
Italy. The results justified the move, and for a while he 
was able to arrange his life on this plan, to his entire sat 
isfaction. 

Unfortunately, he gradually became infected with the 
“accursed industry” of the Americans, with the result that 
he could never enjoy his holiday because of the longing 
to get back to work, and has now given up the annual 
visit to his native land. If such a transformation can take 
place in a man already in the prime of life, how much 
more may be expected after the stock has been transplanted 
for a generation or two? 

The sore spot in our artistic and commercial life 
is touched upon with acumen, but also with gentle 
ness. Is it only because of our “accursed industry” 
that we have not yet produced a musical Sargent, 
Whitman or James? Must we really wait for his 
coming until our whole land shall have sunk into 
that state of dolce far niente which is popularly sup- 
posed to inspire and develop the real art spirit? 
Look at Mexico, Montenegro, Spain and South 
America. They are all lazy enough, goodness 
knows, but where are their musical Whitmans, Sar- 
gents and Jameses? Or, on the other hand, per- 
















































haps that endless process of “transmutation and 


modification of racial characteristics” which is ex- 


pected to accomplish so much is steadily working 


away from an art spirit rather than toward it 
What individual shali search the temper and fore 
tell the destiny of a people that numbers nigh onto 
80,000,000, and that changes its mind and its to- 
pography on every day of the 365 in each year? 
Judging by the achievements of the past fifty years 

a period which is as a mote in the art history of 
a land—who shall say what wonders America may 
not bring forth in the very next moment? 

There is really no serious regret in this country 

nor anywhere else—over the fact of our being un- 
able thus far to produce a musical Whitman, Sar- 


James. Nobody misses him, except the 


gent or 
writers on musical topics who, having expressed 
their opinions on every composer that ever existed, 
the habit 
Musical “copy” is scarce, and the “American 


must needs extend to those who do not 
exist. 
as he is more generally known, fur 
If the 


what is in store for him after 


Beethoven,” 
nishes good food for the eager pen (meri 


can Beethoven knew 


he does get here, and what those very gentlemen 
will do to him who now so ardently long for his 
coming, he will leave the call unheeded and stay 
where he is in a land that presumably knows no 


critics and does not care whether a symphony be 


written in one movement or in nine 


a _—- 
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Beethoven seems to have arrived, if 


Che 


one 1s to judge by the 


French 


lavish praises showered in 


the Paris papers on young Gabriel Dupont, who 





PUNT 


Gasrie. D 


with his opera “La Cabrera” (“The Goat Herdess” ) 
recently won the Sonzogno prize of 50,000 francs 
\ portrait of Dupont is printed on this page, and 
a few biographical facts are herewith given, take 
from Le Monde Musical 

It was in the pleasant atmosphere of a suburban 
villa that our interviewer surprised Gabriel Dupont 
the hero of the day, the composer of ‘La Cabrera,’ 
which the international jury and the public of Milan 
have just voted to be the best of 237 operas sent in by 
the musicians of the entire world for the Sonzogno 
Concours. Surrounded by those delicate attentions 
which only a mother’s love knows, Gabriel Dupont 
has for a year courageously been fighting the con- 
sequences of two terrible illnesses that almost cost 
hrm life 
Medical science, good air and perhaps als 
of success have helped the invalid toward rapid con 


his pleurisy and bronchial pneumonia 


the wm 
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valescence, and it is splendid news to be able to an 
nounce that his complete recovery seems now to 
be assured beyond any reasonable doubt. * * 


Although much liked by all his colleagues at the 
Conservatoire, and believed in by at least one person, 
his teacher Widor, Gabriel Dupont was not general 
ly considered one of the best or even one of the most 
promising students at the institution, for he had 
failed to win a premier prix after several attempts 


He arrived in Paris at the fifteen 


* * . y 
aye 


coming from Caéns, where his father (who was or 


ganist of St. Pierre Church) had given him his first 
Young Dupent was fortunate 
Widor, wh 
took him into his organ class at the Conservatoire 
and had him study harmony with M Phe 
youth did not care particularly for organ, however 
time to 


musical instruction 
in falling at once into the hands of M 
laudon 
and he left Widor in order to devote more 
composition, which he studied in the class of Masse 


net, until that master retired from the Conservatoire 


in 1896. Dupont then returned to Widor, and under 
his guidance obtained a second Prix de Rome in 
1QO! He tried in 1902 for a Premier Prix de 


Rome, but his health failed him at about this tim 


and he renounced his ambition to win the coveted 
prize, and gave up his residence at the Villa Medici 


It was at this moment that Widor proved his trust 


in Dupont by furnishing the means wherewith the 


sick composer could spend a year in the Midi, re 
gain his health and resume his work without worry 
about the * * * Widor it 
was, too, who went to Milan when Dupont’s tri 
‘La Cabrera’ 


immediate future 


umph was announced, and rehearsed 


day and night for the final test at the Teatro Lirico 
* * © Widor’s rare devotion could not have been 
better repaid than bythe success of his favorite pupil 
in whom he never lost faith despite almost uncon 


querable obstacles. * * * Dupont’s principal 


works are: A-symphonic poem which won the prize 


of 500 francs of the city of Nancy, and was played 


by M. Guy Ropaertz’s orchestra; a ‘Poéme’ for vio 


lin; various morceaux for piano, violin and voic« 


‘La Cabrera,’ lyric drama in two tableaux, on a 


poem by Henri Cain \ collection of eight melo 
dies under the title of ‘Poémes d’Automne’ is as 
yet unpublished, and just finished is a collection of 
piano pieces called ‘Les heures dolentes.’” Le 
Monde Musical says in conclusion, of Dupont’s 
music: “It is essentially melodic, sincere, personal 


and. expressive ; and it is before all things sane and 


free from any suggestion of modern harmonic de 
adence.’ 
a 

Again THe Musicar Courier is in a position to 
correct a foolish news item which has been travel 
ing through the American daily newspapers and 
has been gathering picturesqueness en route Phe 
story runs that the score of Liszt’s vouthful pera 
“Don Sanche” has just been discovered in Paris.and 


incident of the finding was described in 
matic style. As a matter of fact, th 
“Don Sanche” 


the Paris Opéra by Dr. Hans Richter and Edouard 


the 


manuscript 


was found in 1899 in the library of 


Risler, and an analysis of the work was soon after 


written and published by Eduard Reuss, the Dres 


den conductor and pianist It now remains for 
omeone to discover the finale of Schubert's 
finished Symphony 
oS eo 
In London, too, they are discovering things 
They have just come upon Verdi's “Un Ballo in 


Maschera,” and 


im commenting 


really like it The New York Sun 
on the Covent Garden production 
of the tuneful old work, suggests a new and clever 


Phe 


way to read articles by professional critics 


Sun says ‘The critics pick out some parts only 


MR. HAROLD BAUER, 





as praiseworthy, while others, though liked, are 
mly antiquated operatic forms By adding t 
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Musical People. 





Columbus, Ohio.—Miss Emma Eberling’s piano class re- 
cently gave a recital in the Wilkin-Redman music rooms. 

Bloomington, Il. —Miss Ada Bevan, a resident pianist, 
assisted by her brother George Bevan, and several pupils, 
gave a musicale last month at the residence of Miss Edna 
Arnold, 

Rockford, Ill —A \arge audience attended the annual 
concert by pupils of the St. James’ School of Music at St. 
James Hall. 

Shreveport, La.—Pupils and resident artists recently 
gave a testimonial concert to Mr. Agramonte, a popular 
teacher. 

Leavenworth, Kan.—-Dr. and Mrs. Dana Lee Eddy 
gave a musicale last month in honor of Frederick Wallis, 
a local baritone, who returned this spring from his studies 
in Europe. 

Danbury, Conn. --Pupils of Miss Adelaide Grabert 
gave a successful concert June 14 at the Universalist 
Church. 

Gouverneur, N. ¥.—Clarance Johnson presented a num- 
ber of bright pupils at the recital given June 20 in the 
Unitarian Church. 

Wilkesbarre, Pa.—The pupils of Miss Elizabeth 
Nicely gave their closing concert at the home of Mrs. Wil- 
liam H, Nicholson, 183 Hanover street. 

Columbus, Ga. —The June events in this town included 
the recital by Miss Georgia Crichton and her pupils. 

Orwigsburg, Pa.—Miss Nettie Albright was assisted 
at a recent musicale by Miss Elva Masonheimer, of Allen- 
town 

Ocala, Fla.—-The pupils of Miss Grimby gave a piano re- 
cital earlier in the summer in the parlors of the Ocala 
House 

Monmouth, Il. —-The Conservatory of Music here gave an 
excellent program at the last concert in the conservatory 
auditorium 

Galesburg, Iil.—William L. Bentley, director of the Knox 
Conservatory of Music, is also director of the choir of the 
Congregational Church and conductor of the Galesburg 
Musical Union. The graduating recital at the conserva- 
tory this year was.given by ten pupils who had previously 
appeared in public here 

Lebanon, Tenn.—The year's work of the new Conserva 
tory of Music, under the direction of Eugene Feuchtinger, 
has been very successful. There are over 230 pupils en- 
rolled, representing ten States, the Indian Territory, Mex- 
ico, and Japan. 

Fredericksburg, Va.—The vocal and instrumental! de- 
partments of the Fredericksburg College gave a fine con- 
cert early in June. 

Nashua, N. H. —Mrs. Leah Ramsdell-Slate gave her 
second piano recital at the Nashua School of Music. She 
had an intelligent and sympathetic audience. 

Lincoin, il. —i. O. Merry, Miss Ida Johnson and Miss 
Anna Galford directed jointly the June recital at Linco!n 
College 

Montpelier, Vt.—Herman D. Hopkins, baritone, as 
sisted the piano graduates at the annual concert at the 
Montpelier Seminary. 

Franklin, Pa. —Pwpils of E. E. Holt and Harry Man- 
ville gave a joint recital at the Parish House June to 

Clarksville, Tenn. —Mrs. H. M. Lupton gave a mu 
sicale June 10 complimentary to Douglas Wright, of Nash- 


ville, one of the house party being entertained by Judge 
and Miss Tyler. The following took part: Misses Day, 
Caldwell, Merritt, Nancy Pickering, E. Tyler and De Graf- 
fenreid and Messrs. Wright, Orgain and Stratton. 

Norfolk, Va.—Mrs. Mary N. Tatem’s juvenile pupils 
gave an attractive musicale recently at Mrs. Tatem’s 
studio. 


José¢ Vianna da Motta in Vienna. 


HE début of the eminent Portuguese pianist, José 
Vianna da Motta, in Vienna last March was a 
brilliant success. The Kaiser Stadt Wien received him 
with no uncertain signs of approval. The public was en- 
thusiastic and the press warm in its praise. The nobility 
was present and the Archduchess Maria Teresa presented 
the artist with a golden laurel wreath. Appended are some 
of his Vienna criticisms: 

The Portuguese pianist José Vianna da Motta, now settled in 
terlin, recently introduced himself to a virtuoso audience under the 
most favorable auspices. As a pupil of Liszt and Bilow, he has 
long been held in high esteem abroad. It is the more to be re 
gretted that our acquaintance with him has been so long delayed 
that he turns out to be a pianist of the most genuine and thorough 
sort. In Busoni’s arrangement of Bach's organ toccata in C major 
and in the “Waldstein” sonata Mr. Da Motta proved himself to be an 
artist ripe for the most serious tasks, while on the other hand the 
“Skaters’ Dance,” from “Prophéte,” in Liszt's arrangement, gave 
him an opportunity of showing how he could shine as a brilliant 
executant.—Neues Wiener Tageblatt. 

With his two concerts this season José Vianna da Motta has 
raised himself into the very first rank of pianists. He has always 
shown himself to be intelligent and to have the entire piano technic 
at his fingers’ ends; but we were so deeply impressed this time 
by his deep insight and his sympathetic fervor throughout the varied 
program that we can only characterize his performance by the one 
word “masterly.”-—-Klavierlehrer, April 1, 1904. 

An additional portrait has been placed in the gallery of first rank 
pianists. This newcomer in Vienna bears the interesting name of 
José Vianna da Motta, He is a Portuguese and a pupil of Bulow 
and Liszt. The names of the masters are a sufficient guarantee for 
the pupil. Mr. Vianna da Motta proved himself to be an admirable 
pianist, with many excellent qualities. In the organ toccata of Bach 
(transcribed by Busoni) and in Schumann's “Carneval” his masterly, 
musicianly qualities were shown, while in Liszt's “Les Patineurs 
he had an opportunity of displaying his great virtuosity. All! in all, 
a great artistic success.—Sonn und Montags-Courier, Vienna, March 
7, 1904. 

The Portuguese pianist José Vianna da Motta, now resident in 
Berlin, appeared recently before us under the most favorable aus 
pices. He is a pupil of Liszt and Bilow, and has long enjoyed a 
high reputation abroad. His tardy appearance among us is all the 
more to be regretted when we see how fully equipped he is with 
all the best qualities of a thoroughly good pianist. In Bach's organ 
toceata in C major (Busoni’s transcription for piano), and in the 
“Waldstein” sonata. Mr. Da Motta showed himself to be an artist 
doing earnest work, while in the “Skaters’ Dance” out of “Der 
Prophet” (Liszt’s arrangement), he again showed clearly how he 
could shine as a virtuoso.—Neues Wiener Tageblatt, Vienna, March 


6,» 1904 








Madame Maconda at Rockford. 


HE June music festival at Rockford, Il!., was held in 

the spacious Auditorium at Harlem Park in that 

city. Madame Maconda, as one of the principal soloists, 

received an ovation. Some paragraphs from the reports in 
the Rockford papers follow: 

Applause for Maconda—Brilliant Soprano Makes Most Pronounced 
Hit—Encores Almost Without Number.—The great success of the 
evening was scored by Madame Maconda. This splendid artist 
captivated the audience and achieved a brilliant personal tri 
umph such as has seldom fallen to any singer in Rockford. Cer 
tain it is that Madame Maconda deserved all she received, for 
she sang brilliantly. Her voice is a high soprano of exquisite 
quality and she uses it with the utmost ease. Her colorature work 
is a positive charm, and she does it with such infinite finish that 
the hearer is continually lost in admiration. 

Madame Maconda’s opening number was the mad scene from 
“Hamlet,” which gave opportunity for the display to the fullest 
of her vocal powers. Her perfect mastery of the number captured 
the audience and a storm of applause followed her singing. She 
was compelled to give an extra number. In the Strauss selection 
and in the “Stabat Mater” “Inflammatus” she repeated the success 
of her first number.—The Rockford Morning Star, June 23, 1904 


Maconda Wins Triumph—Matchless Soprano Scores Great Success 
and Enthusiastic Audience Demands Her Reappearance.— Madame 
Maconda was the bright particular star of the evening, and her work 
has not been surpassed by any soprano who has visited this city. 
She is undoubtedly one of the greatest colorature sopranos in the 
country, and her singing of the mad scene from “Hamlet” and the 
Strauss “Voci di Primavera” was superb. The voice is of beautiful! 
quality and rare flexibility, and combined with her great tempera 
ment places the artist in the ranks of the world’s best concert 
singers.—The Rockford Daily Register-Gazette, June 23, 1904 

Madame Maconda is a genuine colorature soprano, with a mag 
nificent voice of great range, of exquisite beauty and sweetness of 
tone and under perfect control. Her beautiful voice, combined with 
a magnetic personality and dignity of bearing, won at once the hearts 


of the audience.—Mount Vernon (Ill.) Hawkeye. 





Oley Speaks in Michigan. 


LEY SPEAKS, the baritone, who sang at the con- 

vention of the Michigan State Teachers’ Associa- 

tion, held at Lansing, Mich., June 22, was spoken of as 
follows by the local press 

Mr. Speaks, a baritone soloist and composer, won much applause, 
pleasing his listeners by his delightful manner and excellent execu 
tion of his selections, many of which were of his own composition 
and wete ¢éspecially expressive of his musical abilities.—State Re 
publican, Lansing, Mich. 

Oley Speaks, a baritone and composer of note from New York, 
gave an admirable recital this morning. His program was varied 
from “Hear Me, Ye Winds and Waves,” by Handel, to “Because,” 
by Guy d'Hardelot, and each selection was received with warm ap 
plause and appreciation. Mr. Speaks sang several of his own com 
positions.—Lansing (Mich.) Journal 








In Leipsic the Opera recently gave a Weber cyclus, with 
“Preciosa,” “The Three Pintos,” “Euryanthe,” “Oberon” 
and * ‘Freischiitz.” 





BERKELEY LYCEUM THEATRE 


FORMERLY MRS. OSBORN’S PLAYHOUSE, 
Porty-fourth Street and Fifth Avenue. 


A first class modern theatre fitted with scenery, furniture, properties and the most modern electrical appliances. 
The acoustics are perfect. The most select place for recitals, musicales, etc. in the city 
I will rent the theatre Mornings, Afternoons or Evenings at reasonable figure and give complete management if desired 


R. E JOHNSTON, 
St, James Building, Broadway and Twenty-sixth Street, 


NOT E— Artists wishing to give recitals to PAID audiences should arrange for the pneey Lyceum. The seating 
capacity is only 520, With proper advertising and work every seat can be SO: 
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OF JANUARY 2s, 


WALTER DAMROSCH 


1905S. 


and the New York Symphony Orchestra, one week in the New England States with 


WSs AYVE, as Soloist. 


Tour under the Management of R. Be JOHNSTON, St. James Building, New York: 


EMILE LEVY, Treveling Representative. 





my “ LESCHETIZKY” 23 


Named after PROF. THEO. LESCHETIZKY of Vienna, by his special permission, 


Mme. DE WIENZKOWSKA, 


PROF. LESCHETIZKY'S Sole Principal Assistant in this country, formerly in Vienna; sta deoene the 
- HALL. ei fe oma Street, NBWw vont < crry. 


CARNBOIB 


he Madame Wienskowske is a fin 
lete know! 


edge of her 
HANS RI HTER—"! consider you an artist of finest esprit and taste, and a representa*ive of a most solid school.” 


Address Communications: 147 W Bight 


LESOS ETIZK Y—" Madame Wienskowska's success asa virtuosa and teacher is em 
ished hyn pt et  ~  eee 
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BROAD STREET CONSERVATORY OF MUSIC, 


GILBERT RAYNOLDS COMBS, Director. 
1331 South Broad Street, Philadeiphia, Pa. 


ILLUSTRATED CATALOGUE Face 








FLETCHER MUSIC METHOD —tne mosers systce. 


Send for circulars and read the endorsements and aims. 
1125 Madison Avenue, NEW YORK CITY. 
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WASHINGTON. 


a 


Wasainctonx, D. C., July 9, 1904 





N important musical step was taken here this 
week. A of at home 
musicians themselves 


number resident stay 


formed into a group 
for the practical discussion of musical topics 
The disposition to talk about music, as well 
as to play and sing it, has been noticeably 


growing in Washington the past year. Oscar Gareissen 
was made president, Mrs. S. B. McDufhe vice president and 
The Music Lovers’ 
Knot was decided upon as the name of the suciety 
the of the Misses 


musicians, formerly of Boston [Twenty congenial 


Miss Marguerite Babcock treasurer 
Che 
Minke, 


spirits 


formation was made at home 


formed the nucleus of what may in time prove to be a 
valuable aid to musical progress 

Among the points decided upon for the government of 
discussion of musical work was this: In the case of blame 
worthy features no name of any person is to be mentioned, 
whereas when work is praiseworthy the name is to be put 
to ot 


The sinking of the 


much in evidence and so dwelt upon as be a sort 


premium upon the merit in question 
personality for the good of the cause of music was another 
point advocated, also that no personal feeling was to ani 
mate the discussion of subjects or cause anyone to refrain 


from the same, and that members should volunteer freely 


illustrations of subjects discussed, without fear of ridicule 


or criticism, as evidence of their desire for the advance 


A long list of subjects was offered for 
the to be 
rhat of enunciation in singing was chosen as the topic for 


ment of the cause 


consideration at meetings, which are weekly 
the next meeting 

rhe first movement of the musicians was decided upon 
for next Saturday evening, when they will in a body attend 
under the direction 


of that enter 


a musicale to be given at Chevy Chase 
of Miss Susanne Oldberg, the “enunciation” 


tainment to form the leader of the discussion on that sub 


ject at the following meeting. It was further decided that 
the press should be treated with respectful consideration, 


and that its representatives be made welcome guest mem 


bers Tne Musicat Courier was chosen spokesman-in- 
chief 

Gt we 

- - 


Fraulein Maria von Unschuld has made ail arrangements 
for the opening of her university in October, her chief in 
tention being to produce a model school for instruction in 
music. Trained in the best musical institutions of Europe, 
with diplomas from governments and courts as to her fit 
ness for such important mission, and backed by high tal 
ent, thorough training and rare artistic conscience, the best 








wishes of people in Europe and in the States go with this 
musician in her unique venture. 


ce & 


An interesting personality in the vocal world at Wash 
ington is Miss Sadie Gompers, daughter of the president 


of the American Federation of Labor. Miss Gompers fig 


ured here recently the Liebermann concert, where her 


new style, voice and spirit won for her immense applause 
Mr 
daughter's undeniable talent 


in 
Gompers is passionately fond of music, proud of his 
and perfectly willing that she 
of it a life career, The girl is intelligent 


should make 


fascinating, and, while ambitious, has a just 
of the of She 
command of nerve before a crowd 


a visit to New York 


appreciation 


conditions success inherits her father's 


She is at present on 


eS <= 
4 charming event in musical circles this week was a 
luncheon given by Mrs. Susanne Oldberg as a sort of 
musical housewarming for her new home It is Mrs 
Oldberg’s intention to have fencing made an obligatory 
preparation for her singing classes next year; also th 
Yersin sounds in French as obligatory preparation to any 


singing in that language in her studio. She is, too, to 
have a class for training for public work, and ts to con 
tinue the use of stringed instruments as a means of voice 


culture, made so profitable and interesting last season 
Miss Charlotte St. John Elliott, one of Mrs. Old 
berg’s most brilliant representatives, has already achieves 


an enviable place in the world of vocalists The young 


lady is exceptionally well educated and intelligent at 


a great favorite in Washington 


we ft 
Mrs. Agnes Postell Everest has left for a stay in the 
country, to return in August Mrs. Silverthorne and 
daughter have gone to Virginia They are to be asso 
ciated with the College of Music next year Miss Stella 
Lipman is in New York Henri Xander has gone into 
the country 
fq ee 
Mrs. Emma B. Carroll, the Leschetizky representative 
in Portland, Ore passed through Washington last weeh 
on her way to Furope, where she goes each year to sup 
plement her musical educatior The pianist is having 
great success in the West 
qe € 
Miss Elizabeth Patterson enjoying her vacation nea 
Pittsburg, where she is visiting relatives. She increa 


ing her repertory, however, and her voice 
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Miss Patterson will 


be in excellent condition return 
early to Washington to make her headquarters here next 
season, 

@e €& 

Tom Green is at Front Royal, Va., with his family 
He is preparing a complete course of education in op 
eratic study for use in the Wrightson College of Music 
He has seventy-two roles at command for which he will 
teach stage business, acting, costuming and singing Mr 
Green has had experience with the m exacting and 
prosperous operatic companies in the States, and knows 

their practical necessitic 


an THOMAS 


M. B. de Bor and His Success. 


A’ THOUGH he has been in New York only a year 
M. B. de Bor, whose stud n Carnegie Hall, is 
ne of the busiest and n t 1X i teacher ere One 
f } most promising p M I n de Lee, of 

San Francisco, Ca who possesse 1 beautif high so 

prano voice and wi de ed nake nark in her 

< en protession 

Mr. De Bor'’s ex :, ie enentie Wilds te 
brought him many professior wl are tudying with 
him during the mer t n preparation for the fall 
cason From October 1 M De | ‘ ccupy Ro 

S17 and 818, tw {f the n t desiral Larmeg 

Hall Lecture m the dras und 3 thivy m les wi 
© givel nowt every pu “ | if 
The excellent D l t ] > ha 

been engaged for five years at the Graz Opera 


MARIA von UNSCHULD 


Court Pianist to Her Mapesty of Rowumaaia. 
Menaqeeent NMR. S&S. ERNEST PHILPITT, 
Steinway Agency, p & Sens, 025 Penna. Ave., Washington. D.C. 
Mies 


.CRYDER 


MUGBICAL MANAGEMENT 
Home and foreign artists. None but really artistic talent engaged. 
1924 NM Street BN. W. WASHINGTON, BD. C. 
Prom May 14 te Oct. 1, 1904, address Care of CREDIT LYONNAIS 
Boulevard des ltallens. PARIS, PRANCB. 


Miss Katie V. WILSON 


of WILI 


The Art of Singing. 





Puy IAM SHAKESPEARE, London 


STUDIO: 13289 10th St N. W., WASHINGTON, D. C. 


WILLIAM KNABE & CO. 


ANNOUNCE THE FAREWELL TOUR OF 


EUGENE D’ALBERT 


DinMiTwewyYD TO TEIN YyY-FrIV eB CONnNc ITA TsS. 
For particulars address B. ULRICH, The Lyric, Baltimore, Md., or R. E. JOHNSTON, St. James Building, 26th Street and Broadway, New York. 





BISPHAM 


USES THE STEINWAY PIANO. 





TRANSCONTINENTAL TOUR 
1904_5 
LOUDON G. CHARLTON, 


DIRECTION. 


Carnegie Hall, New York. 











AN HEKKING 


"CELLIST. 
AMERICAN TOUR, BEGINNING NOVEMBER 10. 
Under the Sole Management of HENRY WOLFSOHN, 131 East 17th Street, New York. 


THE GREAT 
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& Chicago. # 





Cuicaco, LiL, July 11, 1904 


HE faculty of the American Conservatory has 
received a most important acquisition in the en 
gagement by President Hattstaedt of Heniot 
Levy, the distinguished pianist, composer and 
teacher 

Mr. Levy enjoyed a musical training of un- 
sual thoroughness, which he received in New York and 
at the Royal Hochschule of Berlin, at the latter institution 
under Oscar Raif and Heinrich Barth in piano, and Pro- 
fessors Von Herzogenberg and Bargiel in theory and com 
position. Later on he took a special course under Dr. Max 
truch, well known as one of the great composers of the 
day. Mr. Levy distinguished himself both as pianist and 
composer, his compositions being performed under Prot 





Joseph Joachim’s personal direction 

The following letter received by J. Hattstaedt from the 
distinguished pianist Leopold Godowsky will testify as to 
Mr. Levy's standing among the leading artists of the day: 

Bertin, March 1, 1904 

My Dear Mr. Haristarpr—Having just returned from Austri«, 
I hasten to comply with your request suggesting to you a leading 
pianist and teacher for your conservatory. Of such as would be 
capable to accept the positicn you offer and possess the ability to 
fill it with honor to themselves and to me, I know of none more 
suitable than Heniot Levy, of Berlin Mr. Levy is a. pianist of 
wnusual attainments, and is an exceedingly gifted composer ani 
teacher. He enjoys an excellent reputation in Berlin, and no lew 
a man than Joseph Joachim gladly conducted his compositions x 
Berlin. He possesses a large repertory and would be a very notab'e 
acquisition to the pianistic element of Chi¢ago. 

Trusting that you may succeed in bringing Mr. Levy to Chicago 
and wishing you every success, believe me, 


Very sincerely yours, Leorotpo GopvowsKy 


Mr. Levy will begin his duties at the conservatory with 
the fall term in September. 


Chicago Musical College. 

rhe first concert in the summer series given by the Chi 
cago Musical College will take place in Music Hall next 
Saturday afiernoon, July 16. Judging from this concert 
the programs will be equal in interest to the best heard in 
this city during the winter. The artists who will take part 
are no other than the great English pianist Arthur Speed; 
the veteran violin virtuoso Bernhard Listemann, and the 
operatic baritone Herman Devries. Concerts by such 
artists are unusual during the summer months, but the 
Musical College is in the habit of doing things on an 
elaborate scale 

Preceding the musical program Glenn Dillard Gunn will 
lecture to the students on “Methods versus Fads.” 


The American Conservatory. 

The American Conservatory is giving a series of five 
summer recitals, The third recital will take place at Kim- 
ball Hall next Thursday morning at 10:30. The perform- 
ers will be Mrs. Pauline Newhouse, soprano; Miss Ethel 
Freeman, violinist, and Theodore Militzer, pianist 


Mr. Spry's Return. 


Walter Spry returned from St. Louis last Wednesday 
to take charge of his summer normal class, which is par- 
ticularly large this year. He gave the first of a series 
of historical recitals before the pupils, and proved him- 
self a classical player of fine qualities. The programs for 
the series are as follows: 

PROGRAM JULY 6. 
Prelude from English Suite, No. 4.... 
Pastorale ....... srvidacbspeesheebesceeugisecece euuees ...»-Searlatti 
Beethoven 


Sonata, op. 31, No. Di cdpvennsvocsoces 


Variations, F mimor......-...+-.++0«0+ hospalenen -»+»Hayda 

Fantaisie, C minor...... ned mecnieae oe ..Mozart 

ComecertstGck ........0:s0e0: jes é eeneeee Weber 
PROGRAM JULY 20 

Schesso, OP. $8. ...-.cccccceeee os ; Chopin 

Bird as Prophet dsenn Schumann 

Rhapsodie, B m mor.........+-+++000+. ... Brahms 

Legend, St. Francis Ww sthing « on the Waves. ; .. Liszt 
PROGRAM JULY 27. 

BD Binnie <0 ibde tei detwweccccens Whiting 

Scherzando, op. 59, ‘Me. 5. ntilatinedaciiivaees ave Schitt 


Le Bal (polonaise)...... Rubinstein 


siesl Wood Chase. 


Miss Mary Wood Chase is attending the annual conven- 
tion of the New York Music Teachers’ Association being 
held at Niagara Falls, N. Y., at which place Miss Chase 
will make her summer abode, returning again in the fall 
to take up her teaching with the Columbia School of 
Music. 

Rudolph Ganz. 

Rudolph Ganz’s tour of the Pacific Coast with Ma- 
dame Sembrich is noticed as follows: 

The prima donna gracefully divided her honors last evening with 
Rudolph Ganz, a most accomplished pianist. Ganz is a master of 
the keyboard, whose only equal here this year has been Harold 
Bauer. He has a technic that is little short of marvelous. H 
hands seem like perfectly trained machines that rush with unerring 
precision over the full sweep of polished ivories, while Ganz himse!! 
as a sort of musical director, sits back with calm, artistic philosophy 
conducting their performance.—Los Angeles Times, May 3, 1904 


Rudolph Ganz is a joint interpreter with Sembrich of the beauti« 
of the masters. Many of these works can only receive a true inter 
pretation when a musician of Mr. Ganz’s calibre is at the instru 


ment.--Los Angeles Express, May 3, 1904 


Rudo'ph Ganz, the pianist, proved to be a rarity among concert 
performers. He is a very clever modern player, whose technic 
large and who plays with intelligence and skill. Chopin and Lisz 
were drawn on by him and he played both with brilliancy an: 
effect..Los Angeles Herald, May 3, 1904 


Rudo!ph Ganz is a pianist of fine attainments. His style is very 
brilliant, and he is an honest, sincere musician. He played Chopin 
and Liszt numbers and responded twice with encores.—San Frau 
ciseo Chronicle, May 6. 


* * * His solos fall in blended beauty on the ear. The Brahni« 
Rhapsody in G and “The Storm,” by Liszt, showed the strength 


of his attack, pale, frail young man as he appears, and D’Albert’s 
scherzo showed technica! facilities and lightness of touch.—San Fran 
cisco Bulletin, May 8, 1904. 


Rudolph Ganz, the pianist, has established himself as a favorite 
in this. city, for, despite the long program numbers he gave, the 
audience at each concert has demanded an encore and given him 
most cordial receptions. His playing is brilliant, clear, glistening, 
rather than poetic; his executiém is that of the sincere, painstaking. 
competent musician.—Sam Franciseo Chronicle, May 11, 1904 


Rudolph Ganz surpassed himself at the piano last night He 
played the Chopin C sharp scherzo with dash and brilliancy, and 
many musicians in the audience claimed that they had never heard 
the “Liebestod,” from “Tristan and Isolde,” more superbly ret 
dered. Certainly, he gave it volume, color and spirituality. The 
Beethoven numbers proved also that Ganz is a student of tl 
classic, and knows how to draw*forth the poetry of this old maste: 

San Francisco Bulletin, May 11, ,1904. 

Ganz is a man who demands immediate attention, one of thos- 
artists who inspire confidence as soon as they appear on the plat 
form. In digital facility he has mastered every detail, executing 
the elaborate Liszt numbers with delightful ease and spontaneity 
His Chopin reading is imbued with that peculiar spirit which forms 
the essence of these works. However, we have heard a great many 
pianists who predominate in technical demonstration; we have heard 
a good many who reveal poetic sentiment, but we have had only 
a few who are scholars like Mr. Ganz. He is a musical educator 
in the truest sense of the word.—San Francisco Musical Review 
May 6 


The pianist exhibited technic of most finished delicacy, combined 
with exquisite phrasing. The encores were a scherzo by D'Albert 
and the Chopin A flat waltz. Vociferous applause greeted both 
musicians.—Portland (Ore.) Telegram, May 14, 1004 


* * * His technic is brilliant and he has a fine toucl He will 
be a welcome visitor again next season Portland Oregonian, May 
14, 1904 

R. Ganz, the piano soloist, was highly appreciated and pronounced 
by critics one of the finest pianists ever heard in Spokane.—Spo 


kane (Wash.) Free Press, May 17 


* * * The real surprise and supreme delight of the evening was 
Mr. Ganz's piano playing. I knew instantly that I was listening 
to a master ranking with the best of them—Bauer, Paderewski, any 


one of the very apex—-when he marshaled his exquisite interpreta 


CHIGAGO MUSICAL COLLEGE 


Established 1867. Dr. F. ZIEGFELD, President. 


College Bidg,, 202 Michigan Boulevard, Chicago. 


The largest and most complete College of Music and Dramatic 


Art in America. 
Has the strongest faculty ever assembied in a Schoo! of Musical 


Learning. 
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tions. And when he had finished with Liszt E major polonaise | BOSTON Hudson. N. Y.: one at Delmonico’s. New Yor! me 
believed that I had come as near hearing Liszt himself as 1 ever ° . 
> +7 at Mount St. Joseph's Academy, Bright one 
can.—Portland Town Topics, May 20, 1904. amie ~ a ’ “ _ 
residence of Mrs H H \. Beacl Be | ne a 
- Bostow, July 9, 1904 
* * * R. Ganz, a pianist who is master of his art. He is styled the Bradford Academy, Bradt 
“King of Liszt Players,” and proved his right to praise last evening HE Review for the seventh season of the Fael The graduating exer es k p ‘ n Hu g 
by brilliant numbers, executed in a fashion which entitled him w ten Pianoforte School has just been issued Cteiiiies: Tell” Datendie evening : Afeer the 
share honors with the famous woman.—Spokane Chronicle, May 17 The . eee ee : , cee " on 9 a athe — * 
aa he registration during the season numbered: mysical program, Mrs. R« ‘ ; essed the 
* * * He shared the honors of the evening with the superb 067 students, 624 being residents of Boston and audience and graduates I wing ‘ ‘ the i 
vocalist, and in every way demonstrated that he is one of the best vicinity, and s3 from the States of California, rector presented th diplon \ : , he 1s 
- ws 4 ‘ miu ue s ’ | i ‘ $ 
pianists Spokane has heard.—Spokane Spokesman-Review, May 17 Connecticut. Ge orgia, Illinois, Indiana, Iowa | Hall ae , 
4 Sy SSSEEILIES, SSIS SES vine In Faciten all conciuded exe dw atte 
“Tig Maine, Maryland, Michigan, Minnes: Missouri } 
In his solos, which called for a considerable display of technic, ’ — d, Michiga linnesota, Missouri, New ed by a large number : e¢ graduating 
involving much dexterity and occasional force, he proved to be a Hampshire, New York, | ennsylvania, Rhode Island class and the school 
pianist of rare skill.—Seattle Daily Times, May 19 South Carolina, Texas, Utah, Vermont, Virginia, Wash Annual public recitals by pw Ww) Sol 
' = ’ ’ 
= —= ington, Wisconsin and the Dominion of Canada f Music, James A. Whitham, dirs were Law 
The Tuesday Musical Club of Akron. rhe instruction has been in charge of the regular teach- rence June 11. June Tune , fu 
Axrox, Ohio, July 9, 1904 ers as announced at the beginning the season—Car chool are Mr. Whitham, M | I Lock Artl 
= : Faelten, Reinhold Faelten, Mrs. Reinhold | lten, Mrs VV , , 
HE Tuesday Musical Club of Akon, Ohio, is the largest ; . " ; ee Ww. M M Ma C. R M M > 
Minna G. del Castillo, George F. Granberry, Benjai wk-Fart d John M 
music club in the Buckeye State. The membership , : 
’ uckenberger, Miss Annie F. Hardy and H. T. Huff x ot 
numbers 350, and from these 350 members a chorus of 250 : . . 
: master, Miss Elizabeth L. Gibb acted as assistant teacher a , 
mixed voices was formed. Meetings are heid every Tues : : he Faelten | i 5 
during the seasor William Howard had charge the , 
day afternoon, and about 100 women usually attend. Last ‘ : bl r , e Faelten em 1 ht New Yor \ 
WeceKiy Ciass In cnsembic Naying with rings instruments 
season the club gave two artist concerts, with Madame AN tl , M Mabel A. Fre vho w <t S 
, ' , , i the present members of the ulty will continu 
Blauvelt, Watkin Mills and Karl Grienauer as the soloists | rt ' tember Mi Fre h t | 
. ; . in the school during the coming season , 
For the coming season the committee has already engaged : ; ; yst herselt ! ; ' 
, The following members of the teachers’ training class , 
Campanari, three assisting artists and the Cincinnati Sym . mb ecia SOS, bu ! ery 
. . assisted the regular teachers in the classrooms and i e . 
phony Orchestra to appear at the first concert. The club : ‘ . valuable experics has t. | wo ye wasa 
- . ; coaching work Miss Julia ( Auter Miss Norvell . . : 
is rehearsing “Samson and Delilah” for presentation at this . teacher at the Bost f yea 
, . Harris, Miss Elsie Swan, Miss Sophie Rappaport, M , : 
concert. Ysaye may be engaged for the second concert. : ¢ co cted fundan ' r ‘ { Sera 
ma : . Carrie ( Mason, Miss May Sawtell Miss Kathryn . : 
At the present time all members of the club are look " > ton ( Pa.) Conservatory of M ct i eved 
: Randall, Miss Louclla W. Dewing, Miss Anna M. Zemk« . ‘ 
ing forward to the dedication of the new music hall, set excellent suces She t ‘ ‘ ve 
: : Miss Ada Loveland, Miss Anna Faelten, Miss Ivah M , 
for September 15. Dr. lon Jackson is one of the soloists ducate vith a winning pe 
~ - a Woodbury, Mis Pauline Fischacher. M Grace Bur 4 
engaged for that occasion rhe new hall cost $100,000, ; . ; perior aptitude and intelligenc« 
- ° rington, Miss Lucie Newcomb, Miss Florence Holme 
and will have a pipe organ valucd at $11,000. 1} k Luk 
: , and Fran uker 
This progressive music club has an appropriate motto The busin ; . — cH Russian and Japanese Soldiers’ Songs. 
. MSINCSS aucpa men nas ”* ! n | re o 
Musik ist der Schlussel Zum Herzen '—music is key ‘ (From the London ( 
the heart Frank Spurr rom the London G 
to the heart. re , : a 
ss ' A scholarship fund is in charge of Mrs. H. F. Bibbs USIC has always played a gt ‘ 
A woman—Mrs. >piliman Riggs president of the : Lord Wolsel i hat ' 
‘ul Cheswick road, Auburndalk Mi Alice Quincy Parker . omsery Geciare : K 
club. . . . the } yt 
—_ ————— Hawes street, Brookline, and Carl Faelten, Faelten P y = sad ) 
anoforte School cxly af better fighting ‘ 
Leandro Campanari Sails. , See 
During the scason ended the n tee approp! . ! 
EANDRO CAMPANARI, the musical director from $340 to assist nine pup.ls of the school to continue their tiona ngs will feel that s f " 
San Francisco, sailed for Europe Saturday of last ciudies The committee now has on hand the sum th f victory 
week on the Umbria of the Cunard line. While abroad  g¢55) 58 In the Japanese ny it for | { 
Mr. Campanari will visit his fam ly im Milan Many Carl Faelten agai gave six recitals during the scason ng as they g nt batt ' Tg 
friends of Mr. Campanari will be glad to know that he to which the public was admitted. 1 secltala have Practice © emarked « ‘ f 
recovered rapidly after his operation for appendicitis per become a feature in Boston's musical |.fe. and attract "oW' inst Peb Their f r I 
formed four weeks ago by Dr. Antonio Fanoni, a com large and musicianly audiences The jast concert, May ‘* r mae them, wi 
patriot. At the time Mr. Campanari was a guest at the 4), practically concluded a series ty ne« follow 
, : \ 
Hotel Marlborough in this city He had planned to go Interpretation lessons take place in Faclten Hall on - l 
abroad early in June. On account of the operation it was Saturday mornings. to which admission is eagerly sought Fe 
thought advisable to remain at the seashore near New’ j,y many not members of the school | wns \ 
York, but owing to his complete restoration to health Mr Mrs. Reinh Faciten again had charge she Wednes M { age 
Campanari carried out his original plans and departed for day noon lectures, the director being present on many I Russi y 
the other side of these occasions, taking part in the discours« nd . een — ; 
nfs ‘ 
trating certain points on the piano a Ww ; 
. ’ 7 ’ ? 
Victor Gildemeester to Assist Mr. Johnston. The course in “Method,” an informal exchange of { reg ‘ 
ICTOR GILDEMEESTER, a son of P. J. Gilde- ideas on the details of piano instruction, was conducted , g Ravione "s 
meester, has begun his career in musical management by Reinhold Faelten, and the talk the history u 
: . , y > 
in the office of R. E. Johnston. During the coming season by Benjamin Guckenberger Dr. Ziegfeld in Paris. 
young Mr. Gildemeester will be associated with Mr During the season forty-six pub re uls were - D*. FLORENCE ZIFGFELD Cc} 
Johnston in managing Ysaye, D’Albert, Ella Russell, Da by students of the school, divided as follow Fo fter g take 
recitals in 1 the sé hoo J halls; o one at Mo unt St. Vincent-or r the l Stat J 





Motta and the Berkeley L Lyceum 










































































CHICAGO ADVERTISEMENTS. 








American Gonservatory 


KIMBALL HALL BUILDING, 
Wabash Avenue and Jackson Boulevard, CHICAGO. 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 


Among the sixty eminent instructors the following might be mentioned 


Witueitm Mippetecnucre 





PUNO —Joux J. Harrstarpt, Vicror Garwoon 
Auten Spencer, Gertaevpe Muevoven, Hexiot —Jan vas Ooapt, Heesrer Boriee 
Levy, J. Crane Wittiams Tutoay, COMPOSITION —Avowe Werore, Hussaro 

agterow Hacxerr, Enwarp C. Towrr, W. Hager. 

Racwa Linxe, Maser Goorwrs, Louise JOHN J. HATTSTAEDT, President 
Buss, Grace Duptev Catalogue mailed free 

ALLEN SPENCER, E. M. LATIMER, 
PIANIST. Concerts, Recitals. TRACES OF PIANO. 

: “AGO. if rus Conducting 
Address: KIMBALL HALL, CHICAG( Cho ~— sed ‘Ploce® Chicago 








KARL RECKZEHN, 


PIANIST. 
Address: 202 Michigan Avenue, 
Chicago. 


FLORENCE MARION PACE, 
SOPRANO. 
Address: No. 9 Aldine Square, 
Chicago. 
Telephone: Douglas 7301. 
MARY PECK THOMSON, 


SOPRANO, 
620 Fine Arts Building, CHICAGO. 


HOWARD WELLS, 


PIANIST. 
Bennett Griffin, 
636 Fine Arts Building, Chicago. 


American Violin School 


Kimball Hall, Chicago, til. 
JOSEPHA VILIM, Director 
Pecultty 
Rana o~e = Violin; Julias Rrander. Violin ; 
Bond, Theory and Ha‘ mony. 
Summer bd now in progress Fall Term opens 
September 12. Write for Catalogue 19044. 


Management: 














Milton B: GRIFFITH 


BOICE CA FSONT, TENOR 


Address 729 Fine Arts Building, Chicago. 


KIRK_TOWNS, 


BARMRITON ®. 
~ Chicago Musical College. 









A Adareses: 


MARY WOOD CHASE, "Ate tirivoss 


Address all communications to 


YDS FARE BOTBMIs, OFICAGO. 


Chas. SINDLINGER, *:s#e i 


904 Steiaway Hall 
MRS. THEODORE 


WORCESTER 


A hme + aye PIANIST. 
TENOR, 


@ Kimball Hal, Chicage 





























WALTER SPRY, 
Pianist and Teacher, 
Sher wood Music Schoo!, 

Pine Arts Building, 


SIGNOR JANNOTTA, 
VOICE CULTURE. 


Coaching a specialt 
Kimball 








all, Chicago. CHICAGO. 








HELEN BUCKLEY, 


8202 Beacon Street, Chicago. 
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COLUMBUS, OHIO. 





Cotumsus, Ohio, June go, 1904. 


HE Ohio Music Teachers’ Association has just 


Columbus proving so popular a place that it was 
again chosen for next year. The attendance was 
scarcely up to the average of Ohio State meet- 
ings, no doubt affected by the Music Teachers’ National 
Association, which, being this year held in St. Louis, 
However, the meetings were very 


( completed its twenty-second annual meeting, 


proved more attractive 
interesting and presented a large number of vocalists and 
pianists for the first time before the association. The vo 
calists were Mrs. C. A. McDonald, soprano; Miss Dell 
Kendall, soprano; Mrs. Amor Sharp, soprano; ‘Amor 
Sharp, baritone; Cecil Fanning, baritone; Ralph Sapp, 
bass. The pianists were Alice E, Crane, Wiison G. Smith, 
Herbert Sisson, Armin W. Doerner, Miss N. Romaine 
Curry, Ernest Hale, Philip Werthner, and Mrs. Charles 
tradfield Morrey. The violinists were Mrs. Gisele Weber, 
Mrs. John Broekhoven and Jacques Sternberg. Organist, 
C. E. Clemens. Accompanists: Clarence Adler, Miss Em- 
ma Ehrling, Miss Ethel Keating, Amor Sharp and Philip 


Werthner. The lecturers were John A. Broekhoven, Isabel 


Miss Gwendolyn Kelley will entertain at 4 o'clock, July 
6, to meet Mrs. Richard Jones, of Chicago, formerly Miss 
Elise Sinks, of Columbus. Mrs. Jones’ charming person- 
ality and lovely lyric soprano voice were much appreciated 
here and she is keeping up the study (so successfully pur- 
sued in Europe) with Madame Hess-Burr, of Chicago. 

et €& 

The Women’s Musical Club has issued its calendar for 
1904-5, showing six club recitals and six artists. The 
club will make Russian music its major study this year. 
The artists will be Fannie Bloomfield Zeisler, Arthur 
Foote, Maude Powell, Allen Spencer, Pauline Woltmann, 
the Cincinnati Symphony Orchestra and a great soprano 
Sembrich, Blauvelt, Nordica, Melba and others—the so 
prano to be decided upon later. 

Gt et 


- - 

Miss Alice E. 
from three years in Berlin and Brussels, will locate in 
Miss Crane gave a draw 


Crane, a young pianist recently returned 


Columbus about September 1. 
ing room recital in Columbus last week in the home of 
Mrs. Dan Laws Smith, the following program proving an 
interesting one: 

Overture, D major, Sarabande ‘ J. S. Bach 
Sonata Appassionata, op. 57 Beethoven 
Hark, Hark, the Lark! 
Mazurka in F...... 


Schubert 


Chopin 


Oley Speaks is in town, just returned to his home for 
the summer. He sang a recital before the Michigan Music 
Teachers’ Association last week. 

eS & 

Selden Pratt is at home for the summer. He has sev 
ered his connection with the Toledo Conservatory, and will 
probably accept a very complimentary offer he has had re 
cently 

eS & 


in Columbus for the season of rest 
she desired to spend the vacation 


Henriette Weber is 
This being her home, 
here. Miss Weber will go to a new conservatory in Iowa 


the beginning of September Etta May Smita 


Ysaye in Great Demand. 
| gash at this time has more bona fide engagements 


contracted for than any other three artists ever had 
at this season of the year Mr. Johnston's first contract 
with Ysaye is practically filled and inroads are being made 
daily on the second agreement 

Ysaye will not accept a single private engagement for 
less than $2,000. Mr Johnston has been obliged to turn 


down a $1,750 offer for a private soiree 


Schamann-Heink Returning. 
ADAME SCHUMANN-HEINK 


sailed from Eu 


Thomas, Mabel Orebaugh, John S. Van Cleve, Carl W. Nocturne in G......... Chopin 
Grimm and W. S. Sterling. The officers for next year Ballade in A flat...... Chopin rope last Thursday in order to begin rehearsals here 
» ee . 3 . . 3 N No. 2. chums . 
are: John S \ an (¢ leve, I roy, president 4 ( arl W. Grimm, T pg 4 ° ' * re for her comic opera engagement next season Her com 
. ‘ . Oo TOOK... chutt : 
Cincinnati, vice president; Mabel Orebaugh, Columbus, prude de Concert......... 4 TEs Liszt Pagy will appear at the Broadway Theatre in this city on 
secretary. Twelfth Hungarian Rhapsody............<.-0.ceeeseeceseeeeeee -Liszt October 3. 
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Grace Vin Valkenburgh 


CONTRALTO. 
Management DUNSTAN COLLINS, 638 Fine Arts Bldg., CHICAGO. 


The Chicago Bureau-Agency of Musi¢ 


INCORPORATED 
ANNE SHAW PAULKNER, Manager. 
FINE ARTS BUILDING, CHICAGO. 





Mn, ARTHUR BISSEL eT . President 

_ J Me FREDERICK HERMAN GAD, : Vice-President 
OFFICERS: Ma.GUY HARDY,. . ... . Secretary 
Mus. ANNE SHAW FAULKNER, : Treasurer 


We refer By permanine to Prof. A. A. STANLEY, A. M., Professor of Music 
University of bigan; Mr. Cuaries C, Curtiss, Director of the Fine Aris 
Buliding; Mr. Ciayton F, Summy, of the Ciayton F. Summy Co., Music; 
Pablishers; Mr. Puiio A, Orm, Seeretary of Chicago Orehestral Association 
Mme. Fannie BLoomrie.p Zeis er, Concert Pianiat. 

Acts as agents for A: tists, Conducts Teachers’ Exchange and Choir 
Bureau, 

Prepared to fill engagements for Festivals, Oratorio Societies, 
Clubs, Lecture Courses, Concerts, Recitals, etc. 

Management of Conceits and Recitals a special feature. 

Connection with leading Kastern managers. 

G7" CORRESPONDENCE SOLICITED, 


Mrs. Willard S. Bracken, 


CONTRALTO. 


Mgt. DUNSTAN COLLINS, 
628 Fine Arts Bida.. CHICAGC 


JOHN B, MILLER 


‘Tenor, 
202 MICHIGAN AVE., CHICAGO. 


IVIARION GREEN, 


Basse Cantante. 
Management: DONSTAN COLLINS G28 Pine Arts Bide.. Chicags, 











STUDIO: 600 KIMBALL HALL. 


Grace Whistler Misick 


CONTRALTO. 


Management: SLAYTON LYCEUM BUREAU, 
Steinway Hall, CHICAGO. 





SUE HARRINGTON FURBECK 


SONTHRALTO. 


Address 716 Fine Arts Building, CHICAGO. 





Fine Aris Building, CHICAGO. 


WILLIAM H. SHERWOOD, 


Concerts, Recitals and Lecture-Recitals, 


Summer Term at Chautauqua, W. Y., July 9—August 19, 





BUSH TEMPLE 


Leclereq. 


address to 





CONSERVATORY, 


KENNETH M. BRADLEY, Director. 
North Clark Street and Chicago Avexznuc, CHICAGO. 


The Leading Conservatory of Music, Elocution, Oratory and Languages. 
Special Summer Course for Teachers beginning June 28, ending July 80, 1904. 
Board of Examiners—Faunie Bloomfield Zeisler, Dr. Charlies E. Allam, 


Kenneth M. Bradley, Carl Brueckner, Frederick A. Stock, Mme. Justine 
Wegener, Ottokar Malek, Clarence Dickinson, George Dasch and Emile 


The Bush Temple Conservatory announces the exclusive teaching engage- 
ment of OTTOKAR MALEK. 


Applications for catalog ‘and announcements 


M, ©. SCHMIDT. 





ELLA STAEFR KE. 


Concert Pianist, 


Address 638 Fine Arts Building, CHICAGO, ILL. 





o- 








RUDOLPH GANZ. 


ADDRESS 
202 Michigan Boulevard, 
CHICAGO. 





Jeannette DU RNO-COLL | NS 


Management DUNSTAN OCOLIINS, 


Fine Arts Building, CHICAGO. 


Mn 
MI 
Ma 
Che 
Rei 
Mis 
Leo 
Hei 


Oo, Me 
Glend 
Blach 
Dixie 
My O 


Old F 
Old B 


Teach 
rolled 
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ARTISTS “ON THE WING.” 


Henry Holden Huss, in the Adirondacks, N. Y 


Madame 
Mrs 


Ternma, London, England 


7 
yA 
“ 


Jeannette T) 


Mrs. Hildegard Hoffmann-Huss, in the Adirondacks, 
—— = N. Y. Miss Yvonne de Treville, Pa France 
. ; J. Jerome Hayes, Litchfield, Conn Frank Taft, St. Louis, M 
F it is hard to find the prosaic man or woman of Allen C. Hinckley, London, England Charles F Tretbar. ia Ge sais 
business in his or her accustomed place in July Sruno Hahn, Elberon, N. } Cink Deni tant Sen Gents. Coithitbien O% 
and August, it ought to be more difficult to locate William Harper, East Orange, N. J ia, i Tate 8 a 
those favored ones, the musical artists. Even the y4i.. Emma Howson Long Beach, L. | asia Vests Wie Falls N.Y 
singers, pianists and violinists who accept en Mme. Evans von Klenner, Point Chautauqua, N. \ Francis Walker, Belling Wa 
gagements for the summer, usually insist that Wiliam: Kanebe in Paris Henry Wolfsol italien Ohi The 
they be far from the autumn and winter routes, Or iN Fritz Kreisler. in Germany oo te, Stennett . 
some new country remote fre = — iar scenes and = . Hermann Klein, London, England Madame de Wienzkowska, Buffa ie 
hen there are the successful teachers urged t give les Mme. Julie Rivé-King, Charlotte, near Rochester, N. Y George H. Wilson. traveling ie 
sons to pupils from a distance in the vacation months, of Ernst Kraus, Bayreuth, Bavaria Herbert Withers; traveling it \\ 
open a summer school in me spot where students can Rudolf Krasselt, Bayreuth, Bavaria Miss Clara Winsten, Good Ground l 
combine study with recreation. So it may be said, Russel Jan Kubelik, Paris, France Cian Cee. tn, Cinta 
Sage to the contrary notwithstanding, the men and women Rafael Joseffy, Tarrytown-on-the-H 
who make up the world of music believe in vacations, OF Ajberto Jonas, traveling in Europ 
if they continue working it must be new and healthful Mme. Elea von Grave Jonas. trave . scons ; - 
surroundings Mme. Anna Lankow, Far Rockaway, L. I CLIFFORD WILEY’S SUCCESS. 
rhe following list tells where some artists, teachers and Alexander Lambert, traveling in Europs LIFFORD WILEY. the bariton red ’ hit 
others associated with music are this week Cc. W. Loeffler, Denver. Col ” ust week at Lexingt Ky ont , —_ 
Eugen d’Albert, Lago Maggiori, Italy Mrs. Rollie Borden Low, Paris, Fran tremend and pul ; , 
Richard Arnold and Mrs. Arnold. e ts of Andrew Car Miss Estelle Liebling, Siasconset, Mas : 
negie at Skibo Castle, Scotlan Max Liebling, West Springheld, N. H ‘ . 
limothée Adamowski and Mrs. Adamowski, in Poland Emil Liebling, in Italy ‘ 
Mrs. Stella Hadden-Alexander, Green Mountains, \ Miss Adele Margulies, in the Ty: e¢ Mr. Clifford Al er Wiley w 
Arthur Bengough Alexander, Green Mountains, Vt Watkin Mills, Sydney, Australia. ° H f f aD 
\humada, New London, Conn | Esen Morgan, Ocean Grove, N. ] - ' 
Miss Adele Baldwin, London, England Miss Laura Moore, Paris, Fran ke ; 
Miss Virginia Bailey, Muskegon, Mic! Mrs. Laura E. Mort New Lond ( f the ging M W ‘ ! 
Miss Tryphosa Bates-Batcheller, Lond England Miss Grace Whistler Misick, Spokane, V , aes ; ' ' 
Madame Bender, London, England losé Vianna da Motta Phurimgia ' * ' sn 
S. ( tennett, Asbury Park, N. J John Dennis Mehan and Mrs. Mebhan, traveling r a " New York 
David Bispham, London, England West en ‘ week ; “ 
Madame Blauvelt, in the Maine wood Mrs. Mary Hissem de M tr \ ‘ ' R ‘ HW 
Marc A. Blumenberg and Mrs. Blumenberg, Mont Dore Mme. Sophie Men Germany a reap on 
France Madame Melba, Great Marlbory, | oaks : , 
Edward Morris Bowman, Sq Island, Me Henri Marteau, in Switrerla les le ' 
Miss Bessie May Bowman, Squirrel | nd, Me Madame Nordica, in t Black | (5 
Frederick E. Bristol, cruising on | yacht. The | Viadimir de Pachman th ' \\ H 
Theodor Bertram, Bayreuth, Bavar Miss Maud Pows M t Vi vy ¥ - nt 
Madame Calvé, Aveyron, France Fran Fischer Powe Kan ‘ ! } ~*ye c } : | 
Mme. Teresa Carrefio, in the Tyr Alfred Reisenauer, in Germany ’ 1 \ 
William C. Carl, Meudon, France Frederic Reddal!l, Good Ground, L. I 
Leandro Campanari, seashore, near New York Moriz Rosentha (ix ny 
Miss Ada Crossley, London. England Mrs. Helen Rhodes, Wir \ \ rt , 
Mrs. Mary Borden-Carter, Paris, Fran lor. Hans Richter, Bayreuth, B 
Mme. Lena Doria Devine, San Mateo, ¢ ! sR Bar Harbor, Me 
Mile. Antonia Dolores, London, England \ug Roebhe tray r I ‘ " 
Madame Eames in Italy Lan Vict Saar D> le S ny “ 
Chevalier Emanuel, Lake Placid, N. ¥ Elliott Schenck, in Munich, Bavaria m ; 
Reinhold Faelten and Mrs. Faelten, in Italy Madame Schuman-Heink, expected in New Yor! lay oe 
Miss Geraldine Farrar, Stockholm, Sweden George Sweet, Parkville-on-the-Hudsor ‘ D 
Leopold Godowsky, in the Tyrol John Philip Sousa and family, Larchmont, N. \ } wo, 19 
Heinrich Gebhard, Denver, Col Marquis de Souza, St. Louis, Mo " ella ate a 
\ J Goodrich and Mrs. Goodrich, Lake Georg N. Y¥ Ik seph I Sheel Echo Bay, N. Y ae - aie 4 ' . r ' 
Alexandre Guilmant, Meudon, France Charles H. Steinway and Mrs. Steinway, travelit gpentess came of eattienest. 1 
Theodore Habelmann, traveling in Germany Europe ri Re ¥ 
George Hamlin, traveling in Europ« Madame Sembrich, Dresden, Saxony ot 4 D — . wm a 
Anton Hegner, London, England Oley Speaks, Columbus, Ohio aehees ane a , ‘ ' ' 
Percy Hemus, St. Louis, Mo Constantin von Sternberg, St. Petersburg, Russia naton Herald, Friday, J . 








HARPER, ™==° 


Sammer Address, May | te Oct. 1: 69 Washiagten St.. Ff. ORANGE, N. J. 


MUSICAL DIRECTORS 


Or Any Persons Connected With 
Glee Clubs, Choral Societies and 
Female Singing Societies 


Are requested to write to us for specimen pages of our edition of 


NEW QUARTETS, »y W. RHYS-HERBERT. 


Latest Compositions and Arrangements are: 


Wilt Thea Be My Dearie’ Scotch Song Male Voices 

0, Red, Bed Bese. Scotch Song. Male Voices 

Glendower. (Grieg.) Male Voices 

Black Sir Harry. (Welsh Air.) Male Voices 

Dizie’s Land, in Arrangement for Maie, Female and Mixed Voices 

My Old Kentecky Home, in Arrangement for Male, Female and 
Mixed Voices. 

Old Folks at Home, in Arrangement for Male, Female and Mixed 
Voices. 

Old Black Joe, in Arrangement for Male, Female and Mixed Voices 

Teachers of Vocal and Instrumenta! Music should ha ve their names en- 

rolled on our mailing list; we will keep them posted as to our novelties 

ADDRESS ALL CORRESPONDENCE IN FULL 


4. FISCHER & BRO., 7 and 11 Bibic Hoasc, NEW YORK. 








THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 

212 West 560th Street. NEW VORK CITY. 
William Mason, Albert Ress Parsons, Harry Rowe Shelley, Paul Savage 
Herwegh von Ende, Kate 8. Chittenden, Wi 








Evoar O. SILver, President 


The Faculty and Examiners 
Paul Ambrose, H. Rawlins Baker 
Gow, McCall Lanham, Mina M. Bruére and others 

The advantages are unequaled in America. Nineteenth Year begins September %&, 1004 
Send fer Circulars and Catalogues KATE S. CHITTENDEN. Dean of the Faculty 


; WM. A. 


BECKER 


The Great American Pianist, 
JUST RETURNED FROM HIS EUROPEAN TRIUMPHS! 


Leipeig Musthsa:son. 


jam PF. Sherman, Geo. ( eman 

















* Becker's playing shows the grand moestery.” 
“ Becker is a piano poet He has a soft, clastic touch Immense techni 
splendid dynamics and deep expression Dresden Neuweste Nachrichion 
“He has beeuty of tone end cxecutive 
generally penetrating.”"— London Desiy Matl 


brilliancy The spirit wae 





IN AMERICA AFTER APRIL 18T. 
Address care THE MUSICAL COURIER. 





Leading Soloist with WALTER DAMROSCH SPRING TOUR, 1904. 


Engaged for Campanari Fall Tour, 1904. 


RUBY CUTTER SAVAGE, soprano. 


Management: HENRY WOLFSOHN, 181 East 17th Street, New York, or 908-4 Carnegie Hall, New York. 
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QUESTIONS AND ANSWERS. 


—_—_-> 


Music Study in the South. 
Cnowan Inscirure, Muxraeessono, N. C., 
To The Musical Courier: 

Will you be so kind as to give me the address of the 
correspondent of Taz Musicat Courier in New Orleans? 
I wish to inquire there about the advantages of studying 
music in New Orleans. I am expecting to study in a city 
in the South next year, and would like New Orleans if I 
can get good instruction there. What Southern city do 
you consider best for instruction in piano and voice? I 
am considering Atlanta and New Orleans, but prefer New 
Orleans if I can get as good instruction there. I will be 
glad to have suggestions from you on this and the full 
address I have asked for as soon as it is convenient. 
MARION CLEMENTS. 





‘ 
June 27, 1904. 


I am, very respectfully, 

Our New Orleans correspondent is Mary E. Dunavon 
(1215 Carrollton avenue), who will be very glad to 
answer all questions appertaining to music study in her 
city. 

No Addresses. 
PHILADELPHIA, June go, 1904 
To The Musical Courier: 

Kindly tell me through your columns Frau Lilli Leh- 
mann’s address, and oblige, E. B. 

We have repeatedly informed our correspondents in 
this column that the rules of Tae Musicat Courier for- 
bid the furnishing of any addresses not printed in our ad- 
vertising lists. Nor are we in a position to give the ad- 
dresses of our subscribers, On the other hand we will 
always be glad to forward promptly any letters addressed 
care of this office. 

Not in Our Line. 


t4 East Twenty-rutep Sreeer, r 
New York, July 4, tgoq.' 


lo The Musical Courier: 
| have a proposition that I would like to bring to your 
notice It is this: That you print the enclosed song, 


‘Lorraine,” in one of your future issues and offer a small 


prize to any subscriber that will compose the best music 


for it. Under the song you could print a small cut out 
coupon that will entitle the holder to compete. That in 
ures a sale of the magazine with each coupon. In my ex 


perience of writing songs I have been surprised at the num 
ber of people that think they can compost music. Your 
magazine goes to many that can, no doubt, and it seems to 
me that a composition of this sort would stimulate some 
interest in the magazine, and I believe you would get a 
return fromit, You could be the judge of the most meri- 
torlous composition, or arrange that part to suit yourse:f 
| hope you will not take this suggestion as an impertinence 
Also, to be honest, I will acknowledge that my motive for 
Cordially yours, 
Earte C, Jones. 


suggesting itis to sell the song 


rhe poem “Lorraine” is not without merit, but THe 
MusicaL Courter cannot entertain this or similar propo- 
itions for prize competitions or any other coupon enter- 
prise Our subseription increase is progressing very 


y inleed. We take pleasure in printing Mr. Jones’ 


nics 
letter, however, thereby enabling composers to commani 


cate with him direct 


A Question of Title. 
To The Musical Courier: 
Would you kindly answer me through your paper whether 
Mr. De Reszké is a nobleman, and, if so, whether he is-a 
count? Thanking you for your answer, 


Yours very truly, S. Bios. 





In the first place, there are two Mr. De Reszkés that we 
know of, and there may be more. Our cofrespondent does 
not specify closely enough. And, in the second place, the 
question of ancestry is generally one too dark and dank to 
admit of much probing. To find out authoritatively 
whether “Mr. De Reszké” is a nobleman, and if soa count, 
it would be necessary to put the question to that gentle- 
man point blank. Our correspondent has our permission 
to do so, and we, too, will abide by the answer. 


The Other Side. 
Evansvitie, Ind., July 2, 1904 
To The Musical Courier: 

I was surprised at the position you took editorially in a 
recent issue on the question of musical education in the 
public schools. Your arguments that it should be abol- 
ished in the city of New York apply equally everywhere, and, 
according to my opinion, weigh as much as reasoning for 
the abolishment of the “three rs” in the common course 
If teachers are incompetent they should be replaced by 
those taught right, by a method like Tali Esen Morgan’s, 
which not only inculcates sight reading but also music 
theory. Then the benefits accruing would be incalculable 
If you admit that the art of music is largely a matter of 
education, you will agree that it matters not if the public 
schools turn out unfinished musicians, the aim being to 
give an easy foundation, naturally acquired, and to enable 
musical enjoyment and possibly reproduction by the 
masses, not for our benefit, but for their own. Here ts 
the real start of culture of any kind in any nation. A large 
part of what is learned in the common school branches is 
soon forgotten, so let the children forget some of their 
music, but also form the habit of enjoying it. Rather cut 
“Saturn is 886,000,000 of mies 
“will turn cold ia 


out of the curriculum that 
beyond the gun” and that the latter body 
20,000,000 of years.” Save somewhere else, dcar Courter, 
and let not your well known business sagacity dictate a 
form of economy narrow and blighting at the roots of art 
We find shiftless carpenters and crazy parachute jumpcrs 
as well as musicians. Hueca C. Scumirt. 


A Matter of Record. 


Amenican Soctery ror Extension ov University 
i Sours Firregnta Sraeer, 
Puitapecenia, June 23, 1904 ) 


TeACHING ) 


To The Musical Courier: 

Will you kindly give the undersigned information as to 
the musical record of Walter Damrosch, covering the so 
cieties, &c., that he has been and still is director of, and 
greatly oblige, Very truly yours, 

A. S. ror E. or U. T 


Walter Damrosch at present is conductor of the New 
York Symphony Orchestra. In the past he has been con- 
ductor at the Metropolitan Opera House, and also had an 
opera company of his own. He has been the leader, too, 
of the Oratorio Society, the original New York Syn 
phony Orchestra, the New York Philharmonic Orchestra, 


and many smaller enterprises in New York and in other 
cities. 


A Delicate Question. 
496 Cuwreat Paank West, New Yor, June 23, 1904 
To The Musical Courier: 

Having tecently had a discussion on the subject, I would 
feel exceedingly obliged to you should you be so kind as 
to let me know the exact age of Nahan Franko, first vio- 
linist of the Metropolitan Opera House Orchestra, now 
playing at the Madison Square Garden. 

I apply to you for this information, being a reader of 
your valued paper, and trusting in your courtesy for a re 


ply believe me, Yours respectfully, 
Dino Core.io. 





This is a difficult question to answer, but we will try 
Nahan Franko looks like thirty-three, plays the “Meister- 
singer” Prize Song with the passion of thirty-one, knows 
enough local musical history to be at least sixty, leads 
“Pagliacci” and “Carmen” like a veteran of fifty-eight, is 
athletic enough to be twenty-five, and has been married 
three times. Will our correspondent please give us an 
easier question ? 

One of Many. 
Baooxtyyn, June 2, 1904 
To The Musical Courier: 

Having noticed in the lines of your publication with 
what kindness you not only assist colleagues long estab- 
lished but also those lately come to this country, I take 
the liberty to ask you for advice. 

I am a German (pupil of Bruch, Herzogenberg, Bulow 
and Rubinstein) and have had a German college educa- 
tion, chiefly in philology. As the conditions for the means 
of support in Germany are so difficult, my marriage with 
an American induced me to emigrate to this country. Since 
January I have been living here in Brooklyn, but in spite 
of my greatest endeavors I have not had the slightest 
success 

With this mail I am sending you a few of my latest 
compositions, which will no doubt show you the earnest 
ness of my musical efforts. I am also a good pianist and 
organist, and from 1890-95 was engaged as musical director 
of the Operas in Dresden and Breslau 

A number of songs which I lately composed will soon 
be sung at New York (Oscar Saenger concerts), and I 
hope to execute some new instrumental compositions on 
the same occasion. 

From 1899-1901 I undertook a large tour through Russia 
and Asia to study the Slavic folksong, and since then have 
developed a very extended literary activity 

Perhaps I may hope soon to receive word from you, and 
would be thankful to you for any information or advice 

Thanking you in advance, I am, 

Yours very truly, Cari. G. WINNING 


We receive many letters like the foregoing, but as a rule 
we do not publish them. However, the case of the present 
correspondent is an exceptionally worthy one, and we be 
lieve he can best be helped by bringing him in this manner 
to the attention of conservatory directors who might be 
able to use his services. We have examined Mr. Win 
ning’s compositions and find them to be the products of 
an accomplished musician, gifted with melodic invention 
and possessed of skillful craftsmanship. 








MARY HOWE sorrano 


Direction: MRS. BABCOCK, Carnegie Hall, 


Recently of the Rerel < Opets, Berlin 
Consemm, Boss Recitals, Scenes ia 


and Wiesbaden. 


Costume from Graad Opera. 
New York. 





PARIS. 


SCHOOL FOR ACTING 
EMIL BERTIN, 
ler Rigisoas de la Scéne $2" Oome Comique. 


WAGER SWAYNE 


18 Rue Antoine-Reucher (Auteuil), PARIS. 





Raff Conservatory of Music. 


Frankfort-on-the-Main, Germany. Eschenheimer Anvlage 5. 
Fleisch and Max Schwarz, Directors. Founded 1883, under the honorary presidency of 
Dr. Hans von Biilow. All branches of music taught. 


SPECIAL TRAINING FOR TEACHERS. 
Heads of Departments: Professor Maximilian Fleisch, Vocal; Max Schwarz, Piano; 
Concertmaster Bruck, Violin; 
time. Prospectus gratis on application. 


Professor Maximilian 


Operatic and Dramatic School. 


Anton Urspruch, Composition. Pupils received at any 








Stage Practice. In C 
. 41 rue des Mariyrs, Pa Paris. 


DELLE SEDIE, Paris. 


London, England. 





Pure inion eae Comets course. Suep 
ractice, Voice, eclamation, languag ° 
fi 7 ensemble music, mise- ~en-scene, g: 

lass and single lessons. 

Regular course, three ag =o Terms moderate. 

go rue ersbourg. 





MARIE WITHROW. 


VOICE PRODUCTION. 


scno Le cad Wee es E. & KNORR. 
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Dr. HOCH’S CONSERVATOIRE 


me: . GEL 

FP. BARSERMANN. RE 
and Prof. yoeo BECKER, ‘Cello; u “ED. BELL wipT. + 
SOHN and Miss SCHOLZ, y+ 8 Fees 380 


For all Branches of Music. 


8 Frank fort-on-the-Mais, Germany 


1. Tuition is esers. Director Prof 


Dr 
Theor and eitenery i L UZIEL T IE  ENORSSER OTTO HEGNER 


HEERMANN,. Miss ANNA 
NER, Violin; Prof. B. COSS- 

LEIMER, S. RIGUTINI, 
Prospectus sent free. Appli- 


Organ: Prof. wg 
HESS and A 


to 400 marks a year. 





& New Bond Street, London. 





Mme. ROSINE LABORDE, 


PROPEIEEER E Ly A CRAnt. 
tbien, Paris. 


MADAME 





ITALIAN BARITONE. 


MORIANI. ITALY. 


PENSIONE INTERNAZIONALE 


MILANO, Via Brera 16. 





Italian Spoken at the Table. 


aALDEL reryarpcpenecs| SELINA AUERBACH "== ya.a co 


Thédtre Royal, Madrid. Professeur de Chant. Paris; 
(Champs Elysées.) 6 rue Euler, Paris. 





EDMOND HERTZ| frien 


Concert Pianist and Teacher, 


38 Avenue des Ternes,PARIS. 





DIPLOMA LICEO & LOGNA. 


PIANIST—Maestra di Piano. 
VIA BRERA i6, MILANO. 





ENRICO BERTRAN, 





Vocat TERacnsEr, 





M. VITTORIO CARPI, 
Viale Margherita 46, Florence, Italy. 


Of La Scala, Milan, and principal European 
Opera Houses. 


Professor of Siegiag in Afi Its Branches. 
Principal Modern Languages Spoken. 
ViA PATEBENEPRATELLI, Ne. 19, 
MILAN. 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 











dD. FEA. 


P K I X ‘ 
267-269 Wabash Avenue, 














BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 








- CHICAGO, ILL. 








t Strich X Zeidler 


GRAND AND UPRIGHT PIANOS OF Tae HIGHEST ARTISTIC MERIT. 
184th Street and Brook Avenue, NEW YORK. 


CONCERT DIRECTION 


(Agency Founded 1870) 


HERMANN WOLFF. 


' Germany: Berile aad Flottwelistrasse 1. 
' Cabic address: Masikwolfl, Bertia. 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin 
Sole Representative of most of the leading art- 
| ists, viz. oachim, d’Albert, Stavenhagen, me. 
: Carrefio, Mile ae Mile. Marcella Sem- 
brich, Emil Goetz, the Berlin Philharmonic Or 
chestra, Manager of the American tours of Josef 
Hofmann, Eugen d’Albert and Pablo de Sarasate. 











sSsanT FREE. 
A BOOKLET ENTITLED 


“Violins, Good and Poor” 


All Vistenists should read it. 


CHAS. F. ALBERT 


South Ninth Street, 
PHILADELPHIA, PA. 205 
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Principal Agency for Music Teachers. 
APPLY FOR CATALOGUE. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to coafer Dip'omas and the Degree Doctor of Music 














Direcrors: Cart Hein, Aucust Fraemcxe. 


Instruction given in ali branches of music from | Special Departments for Beginners, Amateurs and 


ee ee ote Ny 






first beginning to highest perfection. 
Thirty-eight of the most knewn and experienced 
professors 


TERMS, $30 UP PER QUARTER. 


Professionals. 
Pree advantages to stad ots: Harmony lectures, 
concerts, ense nbie playing. vocal! sight reading 


SEND FOR CATALOGUP, 





Raval Conservatory of Musié and Theatre 


DRESDEN, 
Forty-eighth Year, 1901-1902, 


beginning t finish I 


Education fron 


admission times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


1387 Pupils: 75 Recitals. 


begin April and September Admissi 


GERMANY. 
112 Instructors. 


ngle branches. Principa 


m granted als at 








The Stern Conservatory of Music, 


FOUNDED isso. 


22 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, Director. 


CONSERVATORY: 
Complete Seatnte 
instruments). 
PIANO AN 

Principal Teachers: 

Ruefer ‘au 


zE. 
Gortatowski, Gottfried ‘_ . 
Loteenko, A. Pependick, Gustav Pohl, 
Guenther Pi 2 SING iNG—Free 


for the Stage. 
INARY: 
violin SCHOOL 


Prof. Nicklass- 
Anne WE Rothmueh!, Royal a a both Ww 


Nicolaus 
mana. OPERATIC AND saamare 
lesa: Dessau, 


4 onal Nicking, W 
HARMONIUM—Franz Poenits. 
= 
tuses may be obtained 
rs from 11 a. m. to 1 p. m. 


Development in all branches of music. 
ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
: | ae training for teachers. CHORUS SCHOOL. 


HARMONY AND COMPOSITION—Max Loewengard, 
bert. PIANO—Emme Koch, 


From 125 marks (oe) ap ra 0 ae (9100) Annual 
through the Conservatory. Pupils received at any time. 


OPERATIC AND DRAMATIC SCHOOL: 
ELEMENTARY 


Felix Dreyschook, Se = Ei a. TE 
= verin Eisen 
Prof. Ernest Jedlicska > : a? P. 
w Seidemann. Alexander 
uebl. 1OLIN—Prof. Gustav Hollaender 
CELLO—Eugens Gandow. HARP, 


c 
Operatic School: 760 marks ($180). 
Consultation 


Micking |W. Bam A! Muste Director 





Klindworth-Scharwenka 


Conservatory of Music. 


SERLIN W . STEGLITZERSTRASSE io 


Director: Dr. Huco Gotoscumuipr. Principal Teachers: Pror. Xaver ScHARWENKA, 
K. K. Hofpianist; Pror. Pu. Scuarwenxa, C. Ansorce, Pror. James Kwast, Pror 
W. Lerewo.z, Mayver-Maue (Piano); Gotoscumipr, Lina Beck, Drericn and Frau 
Pror. Brancx-Perers (Singing); Zayic, Gruenserc, Von Brennerserc (Violin); 
Van Lier (Cello); Knuprer (Opera) Pupils received at any time 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR Directress, 


HIGHLAND AVENUE 


The Conservatory instructs, trains and educates 
those secking a musical education after the best 
methods of foremost European Conservatories. 


The faculty includes some of the leading Artists 
and Musicians ot America. 


The environment of the NEW LOCATION, 
with respect to refinement. home comfort and 
luxurious surroundings, is ideal. 


AND OAK STREET. 


DEL a do LLY LOCATED on the hil 
overlooking the city, in the FINEST on ILDING 
DEVOTED TO MUSIC IN AMERIC 

Day and boarding pupils enrolied at any time. 
For catalogue address 

MISS CLARA BAUR, 
Cincinnati Conservatory of Music, 
Highland Ave. & Oak St., Cincinnati, Ohio, U.S.A 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 


the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tuz Musicat Covurtsza. 


HUGO GORLITZ 


"ue NEW BOND STREET, LONDON, W 
IMFYPHRESARIO. 
Sole Manager for JAN KUBELIK, WILHELM BACKHAUS, JONN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 





CONSULTATION PBB: TWENTY-FIVE DOLLARS. 


Mapame AMY SHERWIN, “exo” 


Prima Deana of the Cari Rosa Compas. ss 
Garden, Drury Lene and ali the Ai ost 
Premineat Socieiies ia Burepe, 


Pepi! of Madame Marches. Paris; Madame © 


CABLES: NUQONOTAS, LONDON. 








A Comprehensive Catalogue 


Of lastrameatal Sheet Music, Folios 
aad lastraction Works. 
New Tork; Herr Stert hausen, Fraskfurt; 
Signer Ereani, New York, 
has opened a Studio in Bond Street, where ache 
prepares Pupils for the Concert Fiettorm, ond Some 
atic Stage. Madame Sherwin bee 2 —— 
notable success several pupils in 
Opera. The ae = | Leader = x = Marriees 
(the most successful tenor of the year) has as hie 
teac hes that past mistress of the art, Mme. 


Containing Solos and Teaching Methods for 
Pianoforte, Violin, O and all Orchestral 
Instruments. Carefully edited and an inva! 
uable aid to Teachers. Sent free on request 
Also our Complete Catalogue of Imported 
Songs 

4068. W. STERN & CO., 


Bast 2ist Street, NEW YORK CITY. 











Sherwin All letters to be addressed a mae 
rit ‘G0 GORLITZ, 119 New Bend &t., W. 


Concert Direction E.L. ROBINSON 


li Wigmore Street, Cavendish Square, LONDON, W 








SOLB AGENTS FOR 


Miss MARIE HALL, Mr. MARK HAMBOURG, 
Professor JOHANN KRUSE, | M. JEAN GERARDY, 
Herr FRITZ KREISLER, M. YSAYE. 


ARTISTS SUPPLIED 


For Musica! Functions of Ali Kinds at Ali Prices. 
NO REGISTRATION FEE. 


JOHN W. CATCHPOLE, 26 East 23d St., 


~@———' PHONE 








New York City. 
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2778 GRAMERCY.— 














Nos. 34 & 36 University Place, New York 





Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 
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STEINWAY 


Grand and Upright 


PIANOS 


Sremway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Bast Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 18 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Paull, Neue Rosen Strasse No, 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 





Long Island City, opposite 120th Street, New York City. 


PIANOS 


GRAND 4» UPRIGHT 








Ossip Gabrilowitsch, Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce. 


Alfred Reisenauer, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 

and other eminent virtuosi use and unqualifiedly indorse them. 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 








NEw YORK. CHICAGO. 





“KIMBALL 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Heada the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Mest the leading 


Popular and Artists. 


Co. 


22d Street. 


SOHMER & 


NEW YORK WAREROOMS, 
SOHMER BUILDING, Fifth Avenue, Cor. 





vose 


pannus appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purily and 
Character of Tone, Sympathetic and Responsive Touch 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 

















